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The world reimagined: Di Rosa opens ‘Reconstructed World’

SASHA PAULSEN

A landscape in Jell-O, a car traveling in two directions, a fantasy cathedral created from weapons — these are all part of
“Reconstructed World,” which opened last weekend at Di Rosa.

Curated by Robert Wauilfe, the show brings together works from Bay Area artists such as Sandow Birk, Keith Cottingham,
Kota Ezawa, Samara Halpern, Liz Hickok, Al Farrow, leonardogillesfleur (sic) Elyse Pignolet and Tracey Snelling for a
visually stunning mix that is by turns humorous and playful, dark and astonishing.

“In an accelerated world that rarely allows for moments of reflection and interpretation, the deeper presence and
meanings of every day life can become a blur,” Wuilfe writes in an introduction to the program.

“It is a modernist cliché to speak of the omnipresence of images and the isolation of self, yet the problem of reaching
through the veil of speed and stimulation persists,” he notes, adding, “Many of us have a large chunk of the sum of human
knowledge accessible via the smartphones in our pockets, yet unmediated moments of seeing in which we can look
ahead and around us — are frustratingly elusive.”

Wouilfe describes the “Reconstructed World” artists as ones who “address the elusiveness of the every day through tactics
that bridge the gaps between imagination and perception.”

This becomes, in the show, Tracy Snelling“s amusing room-sized installations — everyone whose lived with a a teen-aged
son will recognize this one — as well as leonardogillesfleur’s entertaining representation of “Irreconcilable Differences”
with his two-headed Fiat.

Cottingham®“s new-world digitally constructed images contrast with Halperin“s nostalgic, miniature world Coney Island,
recreated in three-dimensional film sets.

Birk and Pignolet have collaborated on a project that examines urban life as seen through peepholes in a museum wall,
while Ezawa"s complex project questions collective memory through the use of familiar images.

Wouilfe quotes Michel de Certeau, author of “The Practice of Everyday Life,” who wrote, “Creativity is the act of reusing
and recombining heterogenous materials.” But who"d have thought of Jell-O? Hickok"s Jell-O worlds, shown in video and
photography, shimmer with life and imagination, and will also impress anyone who ever tried to make a Jello-O mold at
Thanksgiving.

The star of this show, however, is Farrow"s magnificent creations, one of which, “The Spine and Tooth of Santo Guerro,”
is on loan from the Fine Arts Museum of San Francisco. From guns and bullet casings, Farrow creates a synagogue, a
mausoleum and a cathedral. These works, on their own, possess an intricate beauty, but their own silent commentary on
our often-baffling world is immeasurable.


http://napavalleyregister.com/search/?l=50&sd=desc&s=start_time&f=html&byline=SASHA%20PAULSEN
















Keith Cottingham
Ronald Feldman Fine
Arts, through Apr 17
(see Soho).

t'shard nottocompare
I Keith  Cottingham

with Thomas De-
mand, James Casebere
and Craig Kalpakjian.
All four photograph
their own models of ar-
chitectural spaces—or,
inKalpakjian'scase, con-
struct them digitally.
The result is realistic-
looking photos of fake
spaces that ontologically

undercuttheauthorityof Keith Cottingham, Botanicals (Leaves #1), 1999.

photography by show-
ing how the medium, a supposed pur-
veyor of truth, is complicit ina lie. But
Cottingham has a wider range than the
others; healso uses sculptural and digi-
tal materials to construct people and
objects. This is a good thing, since his
architectural works lack the subtle
beauty and cohesion of Demand’s
and Casebere’s, or the hipness of
Kalpakjian’s techno-conceptualism.
The first room in this show is filled
with images of modernist architectur-
al spaces and figures reminiscent of
Soviet Social Realist sculpture. The
second gallery, which includes work
from the last five years, is more suc-
cessful. Here, amid the eerieimagery, is
a digitally rendered botanical speci-

men; it looks just like a photogram by
William Henry Fox Talbot that’s on
view practically around the corner, at
the Drawing Center.

Like Cottingham’s picture, Talbot’s
photograms were executed without a
camera (they were made by placing ob-
jects onchemically treated paper). Forg-
ing this connection between the two
artists—it helps to have Talbot close at
hand—places Cottingham in a good
light. He might not be the best fake-ar-
chitecture photographer out there, but
hisworkis part of atraditionstretching
back to the earliest days of photogra-
phy-artists exploiting what isby nature
a highly mutable and experimental
medium.—Martha Schwendener
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