ronald feldman gallery

HELEN MAYER HARRISON/NEWTON HARRISON

Curriculum Vitae
1970-2017

SELECTED JOINT EXHIBITIONS
** Single contribution: Newton Harrison
* Single contribution: Helen Harrison

2018  Wherein Waters Rise, Drought Advances and Migration of Species Becomes Inevitable, Coulter Art
Gallery, Stanford, CA, October 23 — December 2, 2018.
Future Garden for the Central Coast of California, Institute of the Arts and Sciences, University of
California, Santa Cruz, May 19.
2017  Various Small Fires, Los Angeles, CA, January 24 — March 18.
Art on the Front Lines, Ronald Feldman Fine Arts, New York, NY, May 24 — August 19.
2015  Art about the Environment, L.A. Municipal Art Gallery, LAX Terminal Airport, Los Angeles, April — June 4.
Artist Invitational Exhibition, Water in Crisis, California State University, Fresno, Fresno, CA, January 29 —
February 27.
Utopie: Documenta. Centerpiece in the Orangerie in the Kassel Museum of City History, Kassel,
Germany. October 30 — February 15, 2016.
Verge Center for the Arts. Installation, 2015.
2014  Global Mapping, Ronald Feldman Fine Arts, New York, NY, January 11 — February 8.
2013  The Harrison Studio: On Mixing, Mapping and Territory, Sesnon Art Gallery, University of California Santa
Cruz, Santa Cruz, CA, February 6 — March 15.
2012  Under Water, Sonoma State University Art Gallery, Rohnert Park, CA, November 8 — December 9.
2011  Sierra Nevada: An Adaptation, Ronald Feldman Fine Arts, New York, NY, February 10 — March 26.
2009 Greenhouse Britain, Kala Art Institute, Berkeley, CA, December 10 — February 27, 2010.
Helen and Newton Harrison, Cardwell Jimmerson Contemporary Art, Culver City, CA, September
12 — October 31.
GLOBAL WARMING WORKS: Greenhouse Britain, 2006-2009, Related Works, 1974-2009, Ronald
Feldman Fine Arts, New York, NY, January 10 — February 7.
2008 Greenhouse Britain: Losing Ground Gaining Wisdom, Greater London Authority, City Hall, London,
England, May; the exhibition traveled to: Darwin Festival, Schrewsbury Museums and Art Gallery
February 1-27, Holden gallery, Manchester Metropolitan University, England, February 14 —
March 14; Knowle West Media Centre, Bristol, England, March 7 — April 4; Storey Gallery,
Lancaster, England, Spring.
2005 Peninsula Europe: Bringing Forth a New Space of Mind, BUGA Munich Garden, Munich, Germany.
2004 Santa Fe Watershed: Lessons from the Genius of Place, Santa Fe Art Institute, Santa Fe, NM, December
11, 2004-January 22, 2005.
31 Mercer Street info@feldmangallery.com
New York, New York 10013 phone 212-226-3232

feldmangallery.com fax 212-941-3232



2003

2002

2001

2000

1998

1997

1996

1995
1994

1993

1992

1991

1990

1989

1988

Peninsula Europe: In Print Form, De Verbeelding, Zeewolde, The Netherlands.

Peninsula Europe: Bringing Forth a New State of Mind, Ronald Feldman Fine Arts, New York, NY, April
12—May 10.

Halbinsel Europa, Ludwig Forum for International Art, Aachen, Germany. (Catalogue, German)

Péninsule Europe, Les Abattoirs, The Regional Museum of Modern and Contemporary Art, Toulouse,
France. (Catalogue French)

Schiereiland Europa, Kasteel Groeneveld, Baarn, Netherlands. (catalogue, Dutch)

Peninsula Europe: Bringing Forth a New Space of Mind, Der Alter Rathaus, Potsdam, Germany.

The Serpentine Lattice, Colorado State University, Fort Collins, Colorado.
Future Garden, Part Il: A Mother Meadow for the Parks of Bonn, the second meadow in the park with new
stories to be added.

Future Garden, Part Il: A Mother Meadow for the Parks of Bonn, the first meadow, complete with stories
in the park in the Rhineaue of Bonn.

Future Garden, Part Il, exhibition at City Hall, Bonn.

Casting a Green Net: Can it be we are seeing a dragon?, The Bluecoat Gallery, Liverpool, England.

Green Heart Vision (with the Harrison Studio), Kunstmuseum Bonn, Bonn, Germany, June 18-August
17, 1997. (catalogue. German)
Treasuring the Sierra Nevadas, Reno Museum of Art, Reno, Nevada.

A Brown Coal Park for Sudraum Leipzig, Landeshaus Sachsen, Bonn, Germany. (catalogue)
Future Garden-Part 1, Kunst-und Ausstellungshalle der Bundesrepublik Deutschland, Bonn,
Germany, June 5 - early 1998. (catalogue. German and English)
The Green Heart Reenvisioned, Centrum Beeldende Kunst, Leiden and traveling through Holland.
The Green Heart Reenvisioned, Jeruzalemkapel, Gouda, Netherlands. (catalogue)
Fragmentation and Unity: Der Einzugsgebietmeister, Gallery, The Bauhaus Dessau, Germany.

The Serpentine Lattice — First Version, The Douglas F. Cooley Memorial Art Gallery at Reed College,
Portland, OR, February 2—March 15. (Catalogue)
The Serpentine Lattice — Second Version, Ronald Feldman Fine Arts, New York, NY, April 3—May 1.
The Serpentine Lattice, Version four, Gallery, University of Oregon, Eugene, OR.
Creative Solutions, Intersection, San Diego, CA.

Helen and Newton Harrison: Changing the Conversation, Washington University Gallery of Art,
Washington University, St. Louis, MO.

Changing the Conversation, Ronald Feldman Fine Arts, New York, NY, March 2-April 6.
Conversational Drift, Installation Gallery, San Diego, CA.

The Sava River, Yugoslavia, Moderna Galerija Ljublijana, Slovenia, (Catalogue. Serbo-Croatian, German
and English) April 4 - April 29 travelling to Muzeju Revolucije Naroda Hrvatske, Zagreb,
Yugoslavia; Palmer Museum, Penn State University, PA

Book of the Seven Lagoons, Kunstverein, Hamburg, W. Germany; Zoller Gallery, Penn State University,
Pennsylvania

Book of the Seven Lagoons, Laguna Art Museum, Laguna Beach, CA (brochure)
The Sava River, Yugoslavia, Neuen Berliner Kunstverein, Berlin, W. Germany, May 23 - June 24
(catalogue).

Book of the Seven Lagoons, D.A.A.D. Gallery, Berlin, W. Germany
California Wash: A Memorial for the Disappearing Coastal Landscape, Pico-Seagate, Santa Monica, CA.



1988

1987

1987

1986

1985

1983

1982

1981

1980

1979

1978

1977

The Lagoon Cycle, Los Angeles County Museum of Art, November (catalogue)
Drawings, Sketches, Plans: The Lagoon Cycle and the Book of the Seven Lagoons, Wenger
Gallery, November.

Fine Arts Center, University of Colorado, Boulder, CO 1987 Art Gallery, York University, Downsview,
Toronto, Canada

Alta Ham Fine Arts Gallery, University of Nevada, Las Vegas

Edwin A. Ulrich Museum of Art, Wichita State University, Wichita, KS 1986 San Jose Lost, Boehm
Gallery, Palomar College, Palomar, CA.

Book of the Seven Lagoons, travelled by the America Association of Art Museums: 1986 University of
Arkansas, Little Rock, AR.

Nobody Told Us When to Stop Thinking, The Grey Gallery, New York University, New York, NY.

Devil's Gate: On the Poetry of the Whole, (Pasadena Part Il) Downtown Gallery, Pasadena College of Art
and Design, November. (catalogue)

Glyndor House Gallery, Wave Hill, Bronx, NY
University of Arkansas, Little Rock, AR

Arroyo Seco Release: A Proposal for Pasadena, a proposal for the Los Angeles Basin to begin in
Pasadena, Baxter Art Gallery, California Institute of Technology, Pasadena, CA (catalogue).

Baltimore Promenade, Wenger Gallery, San Diego, CA.

Four Urban Projects, Tortue Gallery, Santa Monica, CA.

San Jose Reuvisited, Art Gallery, University of California, Irvine,CA.

The Lagoon Cycle, Johnson Museum, Cornell University, Ithaca, NY (catalogue with essays by Carter
Ratcliff and Michel de Certeau).

A Tale of Three Cities, Ronald Feldman Fine Arts, New York, NY.

Barrier Islands Drama, Wenger Gallery, San Diego, CA.

Fortress Atlanta, for "Rethinking Human Rights" Symposium, Emory University, Atlanta, GA.
Guadaloupe Meander, A Refugia for San Jose, San Jose Museum of Art, San Jose, CA.
Sketches for Urban Trilogy, San Jose University, San Jose, CA.

Baltimore Promenade, Washington Project for the Arts, Washington, D.C.
Environmental Narratives, Ronald Feldman Fine Arts, New York, NY.

Baltimore Promenade, Maryland Institute College of Art, Baltimore, MD.

Ronald Feldman Fine Arts, Uptown, New York, NY.
Ronald Feldman Fine Arts, Downtown, New York, NY.
Chicago Museum of Contemporary Art, Chicago, IL.

Bell Gallery, Brown University, Providence, RI.
University of ldaho Art Gallery, Moscow, Idaho.
Williams College, Museum of Art, Williamstown, MA.

From the Lagoon Cycles; From the Meditations, Portland Center for Visual Arts, Portland, Oregon.
Libra Gallery, Claremont Graduate School, Claremont, CA.
Ronald Feldman Fine Arts, New York, NY.

The San Francisco Art Institute, San Francisco, CA (catalogue).

The San Francisco Museum of Modern Art, San Francisco, CA (catalogue).

The Floating Museum, San Francisco, CA (funded in part by the NEA, the Sacramento Meditations were
exhibited simultaneously as an 8' x 60' mural in the San Francisco Museum of Modern Art and as



1976

1975

1974

a citywide event with billboards, a poster campaign and a proto-media campaign for the Floating
Museum.) .

The Detroit Institute of the Arts, Detroit, MI.

National Academy of Sciences, Washington, D.C.

Ronald Feldman Fine Arts, New York, NY .

**Propositions pour Les Halles, Grand Palais, Paris, France (with Marc Biass, a proposal to make a lake
in the excavation at Les Halles, exhibited in an international architectural competition)

The Powers Gallery of Contemporary Art: Acquisitions 1973-75, traveled throughout Australia
(Catalogue/cover—San Diego as the Center of the World)

Projekt '74, Kunsthalle, Cologne, W. Germany (co-produced with Helen Harrison, catalogue)
**Propositions pour Les Halles, L'Eglise Saint Leu, Paris, France (Biass and Harrison) 1974
*Grandview Gallery, Woman's Building, Los Angeles, CA.
Ronald Feldman Fine Arts, New York, NY.

1972 **Portable Orchard, California State College Art Gallery, Fullerton, CA

SELECTED SMALL GROUP EXHIBITIONS
(Large installations or work commissioned specially for an exhibition)

2017

2015

2012

2011

2010

2009

2005

2001

1999

Rydell Visual Arts Fellows Exhibition, R Blitzer Gallery, Santa Cruz, CA, December 2017

The Garden: Past, Present, and Future, ARoS Museum of Modern Art, Denmark. April — September
2017.

Ecovention Europe: Art to transform ecologies, 1957 — 2017, Museum de Dominjen Hedendaagse Kunst,
September 2017.

Terraforming: Art and Engineering in the Sacramento Watershed, Stanford University Library, January —
April 2017.

Art about the Environment, L.A. Municipal Art Gallery, LAX Terminal Airport, Los Angeles, April — June 4.

Artist Invitational Exhibition, Water in Crisis, California State University Fresno, Fresno CA, January 29 —
February 27.

Utopie: Documenta. Centerpiece in the Orangerie in the Kassel Museum of City History. Kassel,
Germany. October 30 — February 15, 2016.

Verge Center for the Arts, Installation, 2015.

The Ends of the Earth, Museum of Contemporary Art Geffen, Los Angeles, May 27 — August 20.

The Altered Landscape: Photographs of a Changing Environment, Nevada Museum of Art, Reno,
September 24, 2011 - January 15, 2012

Landscape as an Idea: Projects and Projections, 1960-80, KM Kulturunea, Erakustaretoa, San Sebastian,
Spain, June 3 — September 25. (Catalogue)

Radical Nature: Art and Architecture for a Changing Planet 1969-2009, Barbican Art Gallery, London,
England, June 19 — October 18. Installation and catalogue.
Groundworks Monogahela Conference: Shifting the Paradigm, Regina Gouger Miller Gallery, Carnegie
Mellon, Pittsburgh, PA, October 14 — December 11.

L’oeuvre Collective, (Projet Garonne), Les Abattoirs-Museum of Contemporary Art, Toulouse, France.

On the Edge of Eden: the Primordial Beaurty and Contested Terrain of Swamplands, Harn Museum,
Univerisity of Florida, Gainesville, FL.

Made in California, The Los Angeles County Museum of Art, Los Angeles, CA. (catalogue)

Natural Reality: Kunstlerische Positionen zwischen Natur und Kultur, Ludwig Forum fur Internationale
Kunst in Kooperation mit der Aachener Stiftung Kathy Beys, Aachen, Germany. (catalogue)



1998

1997

1996

1994

1993

1992

1991

1990

1989

1988

1987

January and return to Leipzig in September. (catalogue) Mal3stabsspring-Leaps of Scale, Deutsches
Architekture- Museum, Frankfurt, Germany.

Aufriss: Kunstlerische Positionen sur Industrielandschaft in der Mitte Europas [Ein Projekt der
kulturstiftung des Freistaates Sachsen und des Siemens Kulturprogramms], Grasse Museum
Leipzig, Germany, traveling to Cottbus Museum, Cottbus, Germany, 998 January and return to
Leipzig in September. (catalogue)

MaBstabssprung-Leaps of Scale, Deutsches Architektur-Museum, Frankfurt, Germany.

Villetee-Amazone (Sites and Artists featured the complete Lagoon Cycle), La Villette, Paris, France.
(catalogue)

Encounter with Creation, Kunsthallen Brandts Klaedefabrik, Odense, Denmark. (catalogue)

TRILOGY-Art-Nature-Science, Kunsthallen Brandts Klaedefabrik, Odense, Denmark, June

Kunst Kultur Okologie: Konzepte/Projeckte, Bea Voigt Galerie + Edition, Munich, Germany.

Differentes Natures, La Defense, Paris, France (catalogue), traveled.

Generations of Mentors, National Museum of Women in the Arts, Washington, D.C. (traveling exhibition)
The Madison Art Center, Madison, WI.
The De Cordova Museum and Sculpture Park, Lincoln, MA.
The Center for the Fine Arts, Miami, FL.

Creative Solutions to Ecological Issues, Dallas Museum of Natural History, Dallas, TX. (catalogue)
The Laumier Sculpture Park, Saint Louis, MO.
The Ross Gallery, University of Pennsylvania, Philadelphia, PA.
The San Jose Museum of Art, San Jose, CA.
The Salt Lake Art Center, Salt Lake City, UT.
The Whatcom Museum of History and Art, Bellingham, WA.

Imperiled Shores, The Baxter Gallery, Portland School of Art, Portland, Maine.

Fragile Ecologies: Artists'Interpretations and Solutions, The Queens Museum of Art, Queens, NY,
(Atempause fur den Sava Fluss)
September 15-November 29. Schedule to tour: Whatcome Museum of History and Art,
Bellingham, Washington, February 6-May 2, 1993; San Jose Museum of Art, San Jose, CA, May
16-August 29, 1993; Madison Art Center, Madison, WI, December 4, 1993-January 30, 1994; De
Cordova Museum and Sculpture Park, Lincoln, MA, February 18-April 10, 1994; Center for the
Fine Arts, Miami, FL, April 30-July 3, 1994. (catalogue)

Artec '91: The Second International Biennale in Nagoya, Nagoya Art Museum, Nagoya, Japan.

Revered Earth, Contemporary Arts Museum, Houston, TX, June 9-August 19; The Pratt Institute, New
York, NY, September 21-November 2; Atlanta College of Art, Atlanta, GA, December 3-January
19, 1991; University of Arizona, Tucson, AZ, February 3-March 5, 1991; Blue Star Art Space, San
Antonio, TX, March 29-May 12, 1991; The Mint Museum, Charlotte, NC, October 13-January 5,
1992; Center for Contemporary Arts of Santa Fe, Santa Fe, NM, January 24-March 21, 1992
Concept/Object, Wenger Gallery, December 1-January 23, 1991

Savoir-Vivre, Savoir-Faire, Savoir-Etre, Centre International D‘art Contemporanea de Montreal, Quebec
(catalogue)

Off Site: Artists in Response to the Environment, Richmond Art Center, Richmond, CA
Ressource Kunst: Die Elemente Neue Geschen, Academie de Kunst, Berlin, W. Germany
(catalogue)

The Unconventional Landscape, John Michael Kohler Arts Center, Sheboygan, WI (catalogue)

Gedenken und Denkmal, Martin Gropius Bau, West Berlin, Germany

Documenta 8, Kassel, West Germany



1985

1984

1983

1982

1980

1979

1978

1977

1976

Sketch for Arroyo Seco, ASI Gallery, California State Polytechnic, Pomona, CA.

Entre A Ciencia e A Ficcao, 18t Bienial de Sao Paulo (catalogue)

The Artist as Social Designer: Aspects of Public Urban Art Today, Los Angeles County Museum of Art,
Los Angeles, CA; J.B. Speed Museum, Louisville, KY

To the Astonishing Horizon, LA Visual Arts, Los Angeles Design Center, Los Angeles, CA

Artistic Collaboration in the 20 Century, The Hirshhorn Museum, Washington D.C. (catalogue)
Landmarks, Edith C. Blum Art Gallery, Bard College, Annandale-on-Hudson, New York (catalogue)

At Home, Long Beach Museum of Art, Long Beach, CA (catalogue)
Common Ground: Five Artists in the Florida Landscape, Ringling Museum, Sarasota, FL (catalogue)

Contemporary Art in Southern California, The High Museum, Atlanta, GA (catalogue)

Drawing-The Pluralist Decade, American Pavilion, Venice Bienale, Venice, Italy, organized by Janet
Kardon (catalogue); Kunstforeningen, Copenhagen, Denmark; Henie Onstad Museum, Onstad,
Norway; Institute of Contemporary Art, Philadelphia, PA (an expanded version also traveled the
us)

Social Works, Los Angeles Institute of Contemporary Art, Los Angeles, CA (catalogue)
Dialogue, Discourse, Research, Santa Barbara Museum of Art, Santa Barbara, CA (catalogue)

Couples, P.S. 1, New York, NY
Artists Investigate the Environment, Municipal Gallery, Barnsdall Park, Los Angeles, CA
Artists in Residence, Artpark, Lewiston, NY (with Joshua Harrison)

A View of a Decade, Chicago Museum of Contemporary Art, Chicago, IL (catalogue)
Artists in Residence, Artpark, Lewiston, NY (beginning the regeneration of forty acre spoils pile at Artpark,
with Joshua Harrison)

Ararat, Museet Moderna, Stockholm, Sweden
Out of the Artist's Hand, Art Gallery, Long Beach State University, Long Beach, CA, (Gabrielino
Meditation, catalogue)

1972-1976, Venice Bienale, Venice, Italy, (first work on Law of the Sea Conference, "In Which the Appetite is

1975

1973
1972

1971

Discovered to be Endless," catalogue)
Art World, Whitney Museum of Art (downtown), New York, NY (second work on Law of the Sea
Conference, "In Which the Argument is Discovered to be Endless"

A Response to the Environment, University Gallery, Rutgers University, New Brunswick, NJ, (first model
of the Fifth Lagoon, catalogue)

**Projects pour La Defense, La Defense, Paris, France, (on site with Larry Bell, Frank Gehry, Robert
Irwin and Joshua Young)

**Projects pour La Defense, Gallerie Sonnabend, Paris, France

Vesuvio, Galleria Il Centro, Naples, Italy (International Invitational)

10, Museum of Contemporary Art, Houston, TX (opening show, catalogue)

Eleven Los Angeles Artists, Palais des Beaux Arts, Brussels, Belgium, Portable Fish Farm (carp, rudd,
tench and breen)

Vesuvio, Henry Gallery, University of Washington, Seattle, WA

**Eleven Los Angeles Artists, Hayward Gallery, London, England. Portable Fish Farm, catfish,
(catalogue)

**Earth: Animal, Vegetable, Mineral, La Jolla Museum of Contemporary Art, La Jolla, CA

**Art and Technology, Los Angeles County Museum of Art, Los Angeles, CA (catalogue)



1970

1969

**Earth, Air, Fire, Water: Elements of Art, Boston Museum of Fine Arts, Boston, MA (catalogue)
**Fur and Feathers, Museum of Contemporary Crafts, New York, NY (catalogue)

**Explorations: Towards a Civic Art, National Collection of Fine Arts, Smithsonian Institute, Washington,
DC (Replaced cancelled Sao Paulo Bienale, organized by Gyorgy Kepes, catalogue)
**Expo '70 - New Art: Art and Technology, United States Pavilion, Osaka, Japan

**Sao Paulo Bienale - organized by Gyorgy Kepes. (Artists withdrew work in political protest.)

SELECTED GROUP EXHIBITIONS

2018

2017

2015

2014

2013

2012

2011

Taipei, Taiwan, Taipei Biennial, November 7 — March 10, 2019.

Resistance After Nature, Cantor Fitzgerald Gallery, Haverford College, Haverford, PA, March 17 — April
28, 2017.

Art on the Front Lines, Ronald Feldman Fine Arts, May 24 — August 19.

Hybris, MUSAC Madrid, Spain. June 2017

Art about the Environment, L.A. Municipal Art Gallery, LAX Terminal Airport, Los Angeles, April — June 4.

Artist Invitational Exihbition, Water in Crisis, California State University, Fresno, Fresno, CA, January 29 —
February 27.

Utopie: Documenta. Centerpiece in the Orangerie in the Kassel Museum of City History. Kassel,
Germany. October 30, -- February 15, 2016.

Verge Center for the Arts, Installation, 2015.

Vanishing Ice: Alpine and Polar Landscapes in Art 1775 — 2012, McMichael Canadian Art Collection,
Toronto, Ontario, January 31 — April 26.

“Art Mix Quench” Crocker Museum. Sacramento, July 9.

Vanishing Ice: Alpine and Polar Landscapes in Art 1775 — 2012, Whatcom Museum, WA,
November 2013-- March 2014.
Vanishing Ice: Alpine and Polar Landscapes in Art 1775 — 2012, El Paseo Museum of Art,
June 1 — August 24.
Vanishing Ice: Alpine and Polar Landscapes in Art 1775 — 2012, Calgary Albert, September 27 —
January 4, 2015.
State of Mind: New California Art Circa 1970, Berkeley University, CA, October 2011 — March 2014.
The Book of the Seven Lagoons, Smart Museum of Art, University of Chicago, IL,
October 2013 — January 2014.
Chateau du domaine de Chamarande, Chamarande, France, Vivres, May 24 — October 26.
Art Meets Technology: Core Samples from Nine Archives, Stanford Library, Stanford, California,
November 2014.

The Book of the Seven Lagoons, Bronx Museum of Art, New York, June — September.

Vanishing Ice, Whatcom Museum, Bellingham, Washington, November 2013 — March 2014.

‘ego | eco: Environmental Art for Collective Consciousness’ Cal-State Fullerton, California,
August — October 2013.

State of Mind: New California Art Circa 1970, Traveling exhibition, July 2012 — February 2014.

The Book of Seven Lagoons, Berkeley Art Museum, Berkeley, CA, February — June.

State of Mind, Orange County Museum of Art, October 9, 2011 — January 22, 2012. Berkeley Art
Museum, February 26 — June 17.

New York, Me Worry?, Kunst- und Kulturzentrum (KuK Foundation), Monschau, Germany, April 9th —
TBD.

LA MoCA (Museum of Contemporary Art), Los Angeles, CA, Under the Big Black Sun: California Art 1974
— 1981, October 2, 2011 — February 13, 2012.



2008

2007

2006

2005

2003

2002

2001

2000

1999

1998

1997

1996

State of Mind, Orange County Museum of art October 9, 2011 - January 22, 2012, Berkeley Art Museum
February 26, 2012 - June 17, 2012

Under the Big Black Sun, Los Angeles MOCA, 2011

San Diego and the Origins of Conceptual Art in California, Cardwell Jimmerson Contemporary Art, Culver
City, CA, February 24 — April 11.

Drawing Review: 37 Years of Works on Paper, Ronald Feldman Fine Arts, New York, NY, November 22 —
December 23.

WATER PLANET: beauty, abundance, abuse, New Mexico State Capitol Rotunda Gallery, Santa Fe, NM,
September 12 — December 12.

Envisioning Change: Melting Ice — A Hot Topic, traveled and initiated by the Natural World Museum and
the Nobel Peace Centre, 2007-2008.

Taipei Artists Village, Taipei, Taiwan.

The Carter Collection Revisited, Georgia Museum of Art, Athens, GA.

Weather Reports: Art and Climate Change, Boulder Museum of Modern Art, Boulder, CO.

Called to Action: Environmental Restoration by Artists, Art Sites, Riverhead, NY, May 5 — June 3.

The Missing Peace: Artists Consider the Dalai Lama, organized and travelled by the Committee of 100 for
Tibet and the Dalai Lama Foundation, 2006-2008.

Landscape: Theme and Variation, Schneider Museum, Southern Oregon University, Ashland, OR.
Imaging the River, The Hudson River Museum, Yonkers, NY, October 4, 2003 — May 23, 2004.

Multiformity: Multiples from the MCA Collection, Museum of Contemporary Art, Chicago, IL, July 5 — July
28.

Ecovention: Current Art to Transform Ecologies,Cincinnati Center for Contemporary Art, Cincinnati, OH,
June 22-August 18, 2002.

Extra Art: A Survey of Artists’ Ephemera, 1960-1999, California College of Arts and Crafts, San
Francisco, CA, October 12- December 8 (catalog)

Environmental Interactions, Sharadin Art Gallery, Kutztown University, Kutztown, PA, October 18-
November 18.

Made in California, The Los Angeles Museum of Art, Los Angeles, CA; travel to: The San Diego Museum
of Art.

L’Ouvre Collective, Les Abattoirs, The Museum for Modern and Contemporary Art, Toulouse, France.

As Far As the Eye Can See, Atlanta College of Art Gallery, Atlanta, GA, January 29-March 7. (catalogue)

Mapstabssprung, Leaps of Scale, The Deutsches Architekten Museum, Frankfurt, Germany.
Art Transpennine, The Henry Moore Foundation and the Liverpool Tate.

A Place in the Sun: Visualizing L.A. Public Spaces, Armory Center for the Arts, Pasadena, CA
(catalogue)

Summer Show, Ronald Feldman Fine Arts, New York, NY

UCSD Visual Arts 30th Anniversary Faculty Exhibition,University Art Gallery, University of California, San
Diego, La Jolla, CA, April 10-May 24.

Blast Art Benefit, The X-Art Foundation, New York, NY, February 6-February 10

The Edge of Town, The Joseloff Gallery, University of Hartford, Hartford, CT, November 9-January 15

Landschaft — Aspekte Kiinstlerischer Landschaftsbetrachtung, Kunstverein, Schloss Plon, Schleswig-
Hostein, Germany (catalogue)

Withdrawing, Ronald Feldman Fine Arts, New York, NY, January 13-February 17.

Encounter with Creation, The Kunsthallen, Brandts Klaedefabrik, Arthus, Denmark.



1995

1994

1993

1992

1991

1990

Green Piece, Castle Gallery, College of New Rochelle, New Rochelle, NY, April 30-July 7.

UCSD Visual Arts Faculty Exhibition, University Art Gallery, University of California, La Jolla, CA, April 7-
May 20.

Mapping: A Response to MOMA, American Fine Arts Company, New York, NY, January 14-February 4.

Art on the Map, Chicago Cultural Center, Chicago, IL, April 30-July 10

Blast Art Benefit, The X-Art Foundation and Blast, New York, NY, April 22-May 1. (catalogue)

Generation of Menotors, National Museum of Women in the Arts, Los Angeles, CA (catalogue)

Public Interventions, The Institute of Contemporary Art, Boston, MA, April 27-July 17.

Effect or Infect, (Art and The Ecology), Soho 20 Gallery, New York organized by Artists Representing
Environmental Arts, September 27-October 22.

Art and Environment, The National Arts Club, New York, NY

Art and the Environment, Art Galleries, Allegeny College, Meadville, PA

Construction in Progress, Stark Gallery, New York, NY

Creative Solutions to Ecological Issues, Council for Creative Projects, New York, NY (catalogue)

Kunst-Kultur-Okologie, Bea Voigt Gallery, Munich, Germany, September 10-November 30.

San Diego Atrtists from the Collection of the Museum of Contemporary Art, Boehm Gallery, Palomar
College, San Marcos, CA

United States Pavilion, Taejon International Exposition '93, Taejon, Korea, August 7-November 7.

Blast Art Benefit, The X-Art Foundation and Blast, New York, NY, April 11-18.

Completing the Circle: Artists' Books on the Environment, Minnesota Center for Book Arts, Minneapolis,
MN

Exploring Maps, Truman Art Gallery, University of California, San Diego, La Jolla, CA

Faculty Artists, Art Gallery, University of California, San Diego, La Jolla, CA

Imperiled Shores, The Baxter Gallery, Portland School of Art, Portland, Maine (brochure)

Art that Interprets Earth and its Systems, University of the Arts, Philadelphia, PA

Twenty Years of Visiting Artists, University Gallery, University of Colorado

Parallel Visions: Modern Artists and Outsider Art, Los Angeles County Museum of Art, Los Angeles, CA,
October 15-31.

Site Seeing, Islip Art Museum, East Islip, NY, September 30-November 22.

ACTS: Artists Contributing to the Solution, The Woman's Building, Pasadena, CA (catalogue)
Artec '91, The Second International Bienale in Nagoya, Japan.

Consorts, Pence Gallery, Santa Monica, CA.

San Diego Projects, Founders Gallery, University of San Diego, San Diego, CA

California Artists' Books, Armory Center for the Arts, Pasadena, CA.

Editions: Prints, Photographs and Multiples, Ronald Feldman Fine Arts, New York, NY

Concept/Object, Wenger Gallery, Los Angeles, CA, December 1-January 23, 1991

Team Spirit, Neuberger Museum, Purchase, New York, October 14-January 6, 1991; Cleveland Center fo

Contemporary Art, Cleveland, OH, February 1-March 29, 1991 (artists lecture March 2); The Art Museum
of Florida International University, Miami, September 13- October 11; Scottsdale Center for the
Arts, Scottsdale Cultural Council, Scottsdale, Arizona, December 22, 1991-February 16, 1992;
Winnipeg Art Museum, Winnipeg, Manitoba, Canada, March 16-May 5, 1992; Laumeier Sculpture
Park, St. Louis, June 6-July 18, 1992; Salina Art Center and the Wichita Museum of Art, Salina
and Wichta, KS, August 29-October 24, organized by Independent Curators Incorporated, New
York. Susan Sollins and Nina Castelli Sundell, co-curators. (catalogue)

Artists and the Environment, Armory Center for the Arts, Pasadena, CA

Direct Descendents, Self-Help Graphics, Los Angeles, CA

Polemical Landscapes, Museum of Art, University of California at Riverside, Riverside, CA

Ressource Kunst: Die Elemente Neue Gesehen, Academie de Kunst, Budapest, Hungary; traveled to
Berlin.

Signs of Life, Institute of Contemporary Art, University of Pennsylvania



1989

1988

1987

1986

1985
1984

1983

1982

1981

Terra Incognito, Rhode Island School of Design Museum of Art, Providence, RI (catalogue)
The Common Wealth, Roanoke Museum of Fine Arts, Roanoke, VA (catalogue)

The Drowned World: Waterworks, P.S. 1 Museum, Long Island City, NY; University of Cincinnati,
Tangelman Gallery, Cincinnati, OH, November (catalogue)

Art and Science, Otis Parsons Institute of Design, CA State University, Los Angeles, CA

A Delicate Balance: Technics Culture & Consequences, Otis Parsons Institute of Design, CA State
University, Los Angeles, CA

Best of the Eighties, Junior Council of the Laguna Art Museum, Laguna, CA

*Children Investigate the Environment: A Project at Devil's Gate, Pasadena Art Workshops, Pasadena,
CA (catalogue)

Collecting, Organizing, Transposing, Maryland Art Place, Baltimore, MD

The End of the Weather as We Know It, Randolph Street Gallery, Chicago, IL

Off Site: Artists in Response to the Environment, Richmond Art Center, Richmond, CA

UC San Diego Faculty Exhibition, Mandeville Gallery, University of California, San Diego, La Jolla, CA,
April 6 - May 15
Gedenken und Denkmal, Martin Gropius-Bau, Berlin, Germany.

Diversity and Presence: Women Faculty Artists of the University of California, (catalogue)
University Art Gallery, UC Riverside, Riverside, CA
1988 Fine Arts Gallery, UC Irvine, Irvine, CA; Mandeville, UC San Diego, San Diego, CA; Nelson
Gallery, UC Davis, Davis, CA; Sesnon Gallery, UC Santa Cruz, Santa Cruz, CA
1989 College of Creative Studies and the Women's Center Galleries, UC Santa Barbara, Santa
Barbara, CA

Documenta 8, Kassel, Germany.

At Issue: Art and Advocacy, Saint Louis Gallery of Contemporary Art, Saint Louis, MO, September 9-
October 17

With the Land: A Photographic Survey, Sonoma State University Art Gallery, Rohmert Park, CA

The Sao Paulo Bienale.

Shadow of the Bomb, Mount Holyoke College, Holyoke, MA (catalogue)
Ten Years of Collecting at the MCA, Chicago Museum of Contemporary Art, Chicago, IL
Content: A Contemporary Focus, 1974-1984, The Hirshhorn Museum, Washington, DC (catalogue)
Disarming Images, The Contemporary Arts Center, Cincinnati, Ohio (catalogue); San Diego State
University, San Diego, California
1985 Museum of Art, Washington State University, Pullman, Washington
1985 New York State Museum, Albany, New York
1985 University Art Museum Universtiy of California, Santa Barbara, CA
1985 Munson-Williams-Proctor Institute Museum of Art, Utica, New York
1986 University of California at Irvine, California
1986 Bronx Museum , Bronx, New York
1986 Natural History Museum, University of Las Vegas, Nevada
1986 Yellowstone Art Center, Billings, Montana

Contemporary Collage: Extensions, Montgomery Art Gallery, Scripps College, Claremont, CA (catalogue)
Collaboration in the 20" Century, The Hirshhorn Museum, Washington, D.C.

What Artists Have to Say About Nuclear War, Nexus Gallery, Atlanta, GA

The Permanent Collection, Chicago Museum of Contemporary Art, Chicago, IL

The Writing's on the Wall, Carver Cultural Arts Center, San Antonio, TX

Common Ground, The Ringling Museum, Sarasota FL.

*Destroyed Print, Pratt Institute, New York, NY (catalogue)

Revolutions Per Minute (the Art Record), Ronald Feldman Fine Arts, New York, NY; Tate Gallery,
London, England; Galerie Ursula Bloch, Berlin, W. Germany; Documenta, Kassel, W. Germany;
Basement Group, Newcastle-Upon-Tyne, England
1983,RPM, Banff Center for Fine Arts, Alberta, Canada; Berkshire Museum, Massachusetts
1984,California State University, Northridge, CA

Southern California Artists: 1940-1980, Laguna Beach Museum, Laguna Beach, CA (catalogue)
Heresies, The Grey Art Gallery and Study Center, New York, NY



1980

1979

1978

1977

1976

1975

1974

Llibres D'Artista/Artists Books, Berlines Gallery, Barcelona, Spain (catalogue)

The Art of the Women's Building, Artemisia Gallery, Chicago, IL

Post no Bills, Quaderno Del Centro Internationale de Brera, Milan, ltaly (catalogue)

Cartography, John Michael Kohler Arts Center, Sheboygan, W1 (catalogue)

American Women Artists-1980, Museo de Arte Contemporanea, Universidad da Sao Paulo, Sao Paulo,
Brazil (catalogue)

California: The State of the Landscape (100 years), (catalogue), Newport Harbor Museum, Newport
Harbor, CA; Santa Barbara Museum of Art, Santa Barbara, CA

Mapped Art - Charts, Routes, Regions, University of Colorado at Boulder, and Independent Curators, Inc.
curated by Peter Frank; First Street Forum, St. Louis, MO
1982,Arkansas Arts Center, Little Rock, AK; Archer M. Huntington Art Gallery, University of
Texas, Austin, TX, 1983,Toledo Museum of Art, Toledo, OH

Artist as Social Critic - 1979, Barnsdall Park, Los Angeles, CA

Art as Social Paradigm, Berry College, Mount Berry, GA

Contemporary art in Southern California, The High Museum, Atlanta, GA.
Social Works, LAICA, Los Angeles, CA.

Artists' Books, Franklin Furnace, New York, NY (organized by Printed Matter, Inc.)

Southern California Styles of the 60s and 70s, La Jolla Museum of Contemporary Art, La Jolla, CA
Artpark '77, Artists' Space, New York, NY (documentation of all projects done at Artpark during the year)
Big San Diego Show, Newspace Gallery, Los Angeles, CA

Narrative Themes/Audio Works, Los Angeles Institute of Contemporary Art, Los Angeles, CA (CLOSE
radio tapes)

Artpark '77, Hallwalls, Buffalo, NY (documentation)

Couples, PS1, New York, NY.

Invitational Drawing Exhibition, San Diego Fine Arts Gallery, San Diego, CA

Open to New Ideas, Museum of Art, University of Georgia, Athens, GA (catalogue)

Maps, Museum of Modern Art, Penthouse Gallery, New York, NY

Artists' Maps, Gallery, Philadelphia College of Art, Philadelphia, PA

Photography as Means, Boehm Gallery, Palomar College, San Marcos, CA

Solar Energy, Byggcentrum, Goteborg, Sweden

Museum of Drawers, (500 minature works by artists whom Herbert Distel considered germinal to 20th
century art, catalogue), Solthern Museum, Solthern, Switzerland; ICC, Antwerp, Belgium;
Stadtische Museum, Schwabisch, Gmund, W. Germany; Stadtische Kunsthalle, Dusseldorf, W.
Germany; Joseph Beuys Open University, Documenta 6, Kassel, W. Germany; Israel Museum,
Jerusalem.
1978, Cooper Hewitt Museum, New York, NY; Los Angeles Institute of Contemporary Art, Los
Angeles, CA
Agence Arguilla-Presse, Galerie Lara Vince, Paris, France; Galleria, Milano, Italy, 1978

Group Show, Gallery Pilzer, Paris, France
The Great Egg Sale, Newport Harbor Museum, Newport, CA
Media and the Arts: On Method, Palomar College, San Marcos, CA

Art in Landscape, curated by Independent Curators of America
1975 University of lllinois, Normal, IL
1976 University of California, Irvine, CA 1976 University of Montana, Missoula, MT
1977 New Gallery of Contemporary Art, Cleveland, OH (The City Project)
1977 Alberta College, Calgary, Alberta, Canada

**19th National Print Exhibition, Brooklyn Museum, Brooklyn, NY (catalogue)
Projekt '74, Koln, Germany.



1973

1972

The Powers Gallery of Contemporary Art: Acquisitions 1973-75, traveled throughout Australia.
In A Bottle, California State University Art Gallery, Fullerton, CA

**Eleven Los Angeles Artists, Neue Nationalgalerie, Berlin, West Germany (documentation of portable
farms and film of farms)

**Enviro-Visions: Everson Museum, Syracuse, NY; New York State Fair, Syracuse, NY; New York
Cultural Center, New York, NY.

Vesuvio, Henry Gallery, University of Washington, Seattle, WA, travel to: Galeria Il Centro, Naples, Italy.

LECTURES, PERFORMANCES, EVENTS

2018
2017

2015

2014

2013

2012

March 2018, principal speaker with Scott Wing, Smithsonian Institution, Paul Koch mediating, Climate
Talk, Rio Theater, Santa Cruz, Ca.

Artist residency at MIT, luncheon talk lectures, Prophetic work of the 70s, urban works of the 80s,
bioregional works of the 90s and 200, Force Majeure works. Fall 2017.

“‘Newton and Helen Mayer Harrison: A Presentation on the Force Majeure” Artist Talk, Artist Invitational
Exhibition, Water in Crisis, UC Fresno, California, January 28.

“A Counter Force is on the Horizon” TEDx Santa Cruz.

“Greenheart of Holland” Nevada Museum of Art. Perspectives Conference.

“Sagehen A Proving Ground” UC Berkeley Sagehen Field Station, extension of the Perspectives
Conference.

“The Force Majeure and The Bays of San Francisco” Lecture, Earth Stewardship 2014. ESA Conference,
Sacremento, California, August 12.

“The Intermountain West: A Collaboration Between The Harrison Studio and The Metabolic Studio.” Artist
Talk. Nevada Museum of Art, “Art + Ecology Conference.” Nevada, October 11, 2014.

“‘Newton and Helen Mayer Harrison: A Presentation on the Bays of San Francisco and the Force
Majeure” Artist Talk, Convention Center of Sacramento, Ecological Society of America ES 2014,
“From Oceans to Mountains: It's All Ecology,” California, August 12, 2014.

“‘Newton and Helen Mayer Harrison: A Presentation on their most recent project for Force Majeure” Artist
Talk, University of California San Diego, California, May 6.

“The Force Majeure,” Opening Lecture for Exhibition: On Mixing Mapping and Territory, University of
California Santa Cruz, California, February 8.

“Force Majeure Subject Matter” Artist Talk, Fort Worth, Denton, November 12, 2013.

“Art Meets Technology,” Panel Respondents, Stanford University, California, November 6, 2013.

“Force Majeure: From the Tibetan Plateau to the High Grounds of Europe and the Sierra Nevada” NACIS
Keynote Speaker, Greenville, North Carolina.

“The Force Majeure,” Keynote. 2" Annual Water Conference, Conference on the Physics, Chemisty &
Biology of Water, Mount Snow, Vermont. October 18 — 23, 2012.

“The Force Majeure, Thinking about the Pennines of England, the high grounds of Europe, the Tibetan
Plateau, and the Sierra Nevada: An ecologically based response to Global Warming
predications.” OCAD University, Toronto. October 3, 2012.

“The Force Majeure: The Tibetan Plateau, the Peninsula of Europe, the High Ground of the Sierra
Nevada” workshop, Luenenberg University, Luenenberg, Germany, June 1, 2012.

“‘“UPWARD MOVEMENT OF PEOPLE” Colloquium, Manchester Metropolitan University, Manchester UK,
May 30, 2012.

“The Force Majeure: The Peninsula of Europe, The Tibetan Plateau and Sierra Nevada,” University of
Arizona, March 26.

“The Force Majeure,” Lecture, 4" State of Water: From Macro to Micro, Symposium, Headlines!
Environmental News. Artist Presenters. Audience Respondents. Panel member, CAA
Conference, February 22, 2012.



2011

2010

2009

2008

2007

Sierra Nevada: An Adaptation at Mountain Research Initiative Global Change Research in Mountain
Regions. Faculty Club, University of California Berkeley. December 4, 2011.

Force Majeure: Works from Tibet and the Peninsula of Europe to the Sierra Nevada. Stanford's
Environmental Humanities Project. Stanford University, CA. November 10, 2011.

Fahrenheit Rising: Adapting Ecologies in the Sierra Nevada The Altered Landscape: Photographs of a
Changing Environment, Nevada Museum of Art, Reno Nevada. September 30, 2011.

The Force Majeure, Tibet, Peninsula Europe, the Sierra Nevada. Sarah Lawrence College, February 14,
2011.

Keynote address at the Convocation at College Art Association‘’s Centennial Conference, New York, NY,
February 9, 2011.

Conference "Ecovisionaries" keynote. University of Utah, Logan UT. October 17,

How can Art Help Create a Sustainable World? LASER at SETI, Mountain View, CA, June 9.

On the Force Majeure Institute Cultural, Studies in Art and Design, Zurich University of the Arts, Zurich
Switzerland, May 21.

Patch Thinking and the Force Majeure, Robert Gordon University, Aberdeen Scotland, May 10.
2010 Commonwealth Club, San Francisco. May 10.

Design Renaissance: 2010 Sustainable Santa Cruz, Dream Inn, Santa Cruz, CA, April 18.

Force Majeure, Panel discussion , Kala Art Institute, Berkeley, CA, February 20.

Patch Thinking and the Force Majeure, Goldman School of Public Policy, Berkeley CA. February 3

Greenhouse Britain, Introduction by Peter Selz, Kala Art Institute, Berkeley, CA, January 30.

Designing Environments for Life. The Little and the Great: from a Knoll to a Village to the Tibetan Plateau,
Glasgow, Scotland. November 11.

Environment, Art and Planning. Knowle West Media Centre, Bristol UK. November 9.

Eye of the Storm. From Greenhouse Britain: The Force Majeure. Tate Britain, London. June.

Tibet is the High Ground and Other Works. Cardwell-Jimmerson Contemporary Art, culver City, CA.
September 12.

Radical Nature: Art and Architecture for a Changing Planet 1969-2009. Barbican Art Gallery, London
England, June 19. " A Discourse on Farming Works from 1970 to the Present."

Four Works on the Culture of Extraction. FarmLab Salon, FarmLab, Los Angeles, CA. January 30.

Global Warming: Helen and Newton Harrison.Ron Feldman Gallery. January 13. Artmaking and Global
Warming.

Green Wedding.

Intervene! Keynote. UC Santa Cruz

On the Culture of Extraction: Sudraum Leipzig and Other Works, Devenir des Paysages Miniers en
Europe, Louvre, Paris. October 8. Catalogue.

Greenhouse Biritain. Talk and workshop. Totnes Town Hall, Totnes England. February 29.

Greenhouse Biritain. Talk. Plymouth University, England. June 10.

Greenhouse Biritain. Talk. Holden Gallery, Manchester Metropolitan University. March 14.

Art for the Environment Lecture Series: Water and Environmental Health, The Natural World Museum,
San Francisco, CA, May 10, 2007.

(No records kept 2004-2007)

2005-2006 5 lectures in UK at various places:

2004

Wolverhampton

Keynote at the Darwin Conference 2005
Plymouth, Manchester, Totnes

Arnolfini, Bristol

Exploring the Relationship Between Ecology and Art, Santa Fe Art Institute



2003

2002

2001

2000

1999

1998

Biodiversity, Drainage Basins and Climate Change: Lowlands in Europe, Groeneveld Prize Lecture,
Kasteel Groeneveld, Baarn, Holland, Jan. 3, 2003, Lecture 1, brochure, ill.
Lecture for the annual conference of the Dutch Royal Geographical Society, Geographical
implication of the vision on biodiversity, drainage basins and climate change of the Harrison
Studio as laid down in the exhibition Peninsula Europe, Kasteel Groeneveld, Baarn, Holland, Jan.
10, 2003.

Flow Lines, Pasadena City College Art Gallery, Pasadena, CA, October 2002. Revisitation of two past
Pasadena proposals: Devil’'s Gate Transformation/A Refuge for Pasadena and Arroyo Seco
Release/A Serpentine for Pasadena
Dialogues in Art and Architecture, In the Public Realm: Alternative Perspectives, Ecology and
Landscape as Mediums of Preservation and Revitalization, Athenaeum Music & Arts Library, La
Jolla, CA, Dec. 5, 2002, Guest Speakers

Art As Science — Science as Art, Symposium, September 12-16,Berlin, Germany

Public Discussion with Newton Harrison and Helen Mayer Harrison, Artists of the Natural Ecology— Artist
Visionaries Present Major Park and Waterway Design Ideas for Broward County, Fort
Lauderdale, FL, Jan. 11, 2001

Symposium: Art and Ecology — Visions, Collaborations, Enactments, Conceived by Helen Mayer Harrison
and NewtonHarrison as part of the work Peninsula Europe, Aug 3-4, 2001,Potsdam,
GermanylLebensnetz Europa: Wald, Wasser, Wiese, Klima, Ludwig Forum fiir Internationale
Kunst, Aachen, Germany, 21 April 2002, lecture, brochure, ill.

Art Talk, Lecture Series in the Visual Arts, University of Southern Maine, Portland, Maine, Nov. 13, 2001,
poster

EXPO 2000: die Welt als Garten, International Symposium 7.-10. Jun2000, Hannover, Germany
urbanisms: new and other, College of Environmental Design,University of California, Berkeley,
conference, Feb. 24-26,2000, transcript
www.alleg.edu/news1/releases/2000/july

Eine Vision: Halbinsel Europa, Ein Garten im 21.Jahrhundert, conference, Ludwig Forum, Aachen,
Germany, October 29-30, lecture

Urbanisms: New and Other, conference, College of EnvironmentalDesign, University of California,
Berkeley. CA, lecture

The World as a Garden, International Symposium of the Federationof German Landscape Architects,
Keynote address

Peninsula Europe, International University, Budapest, Hungary,lecture

Bio-Ethics, Welt / Ethik / Gipfel, Kiihlingsborn, Germany, lecture

Art and Restoration, Society for Ecological Restoration Annual Meeting, Liverpool, England, Keynote
address

Future Garden, Part 2: A Mother Meadow for the Parks of Bonn, Bonn, Germany

Casting a Green Net: Can it be we are seeing a dragon?, Manchester Metropolitan University, also at the
Town Hall of the city of Manchester and the Bluecoat Gallery, Liverpool, England

On the Urgency of the Moment - Addressing the Cultural Landscape at Scale, Bauhaus University
Weimar, Weimar, Germany

Thinking About the Cultural Landscape, The Fourth Dimension Seminar, Spring School, Cheltenham and
Gloucester College, Department of Countryside and Landscape, Cheltenham, England, lecture

Art in the Service of the Environment, Nevada Museum of Art, Reno, Nevada, lecture

European Attitudes towards the Ecology, The Breakfast Club, San Diego, CA, lecture and panel

Future Garden, Bad Zwesten - Kurpark und Klinik, Hardtklinik, Bad Zwesten , Germany

Casting A Green Net: Can it be we are seeing a dragon?, The Bluecoat Gallery, Liverpool, England

Casting a Green Net...Can it be we are seeing a dragon for the Royal Academy of Art, Dean Clough,
Halifax, England

If not here, then elsewhere, Colloquium on Casting a Green Net, Dean Clough, Halifax. England



1997

1996

1995

1994

Developing Ecological and Environmental Restoration Projects at Scale, at Littoral in Ireland, Critical
Sites Conference, Issues in Critical Art Practice and Pedagogy, Dublin, Ireland

Seminar for Local Council Planning Officials and Government Environmental Agencies. Glaslough
Community Centre, Glaslough, Ireland

Ropes, Rings, Lattices and Lace, Trion Art Center, Armagh, Ireland

Werkstattwoche Regionalstadt Rhein-Main, 6-12 September, Deutsches Architekten Museums, Frankfurt,
Germany

Parallel Vision: Double Sacrifice, Double Gain, conference on the Danube River, Budapest Academy of
Arts, Budapest, Hungary, lecture

UCSD Visual Arts 30 Anniversary Faculty Exhibition, University Art Gallery, La Jolla, CA, Apr 10- May 24

Rings and Ropes, Lattices and Lace, a lecture performance at the Beverly Hills Library, Beverly Hills Civic
Center, Beverly Hills, CA

Casting a Green Net: Can it be we are seeing a dragon? Manchester

Metropolitan University (Talk on our work in general and our project for the Henry Moore Foundation and
the Liverpool Tate Gallery -given seven or eight times for various groups in the University and
assorted scientists and planners in Manchester Also at the theatre in Leeds, England

Planning 'The Shape of Turned Earth' and other Works, Deutsche Hygiene Museum,Dresden, Germany
(reading and lecture)

Wasser, Erde, Luft: Reflexionen (ber die Stillequng des Tagebaus in Sachsen-Anhalt und Sachsen,
lecture and reading for the panel on Architektur, Landschaft und Umweltkunst, Einum Forum der
VI. Architektur-Biennale Venedig

Ropes, Rings, Lattices and Lace - Retrofitting Biodiversity into the Cultural Landscape, University of
Bonn, Bonn, Germany (opening lecture and performance for the conference 'Biodiversity: a
Challenge for development research and policy)

L'art peut-il sauver le monde?, Panel - International Colloquium, 'Last Exit to the Future' Grand Halle, La
Villette, Paris, France

California Wash - A Memorial, reading for the opening of California Wash, Pico Boulevard and the ocean,
Santa Monica, California

Future Garden, Teil 1: Die Gefédhrdeten Wiesen Europas, lecture and reading for the opening of the con
conference 'Wiesen und Weiden - ein gefahrdetes Kulturerbe Europas', Kunst-und
Ausstellungshalle der Bundesrepublik Deutschland, Bonn

Knotted Ropes, Rings, Lattices and Laces, a lecture, reading and performance for "Trilogy: Art- Nature-
Science' an international conference, Copenhagen, Denmark

Water Resources and Rivers as a Context for Regional Arts Initiatives, Conference,Viewpoint Gallery,
Manchester City University, Manchester, England (lecture)

Scavare il Futuro, Cagliari, Sardinia, International Conference, (lecture)

Survival and the Arts: Ecology vs. Economy and Rethinking the Political, Bard College, Annandale-on-
Hudson, NY conference (lecture)

The Green Heart of Holland and other works, conference, Technische Universitat Braunschweig, Institute
fur Stadtebau u. Landschaftsplanung, Braunschweig, Germany (lecture and performance)

Project Europe, Invitational lecture, Kunstmuseum Bonn, Bonn, Germany

Bochum Innerstadt-West - Symposium 1995, Stadt Bochum Planungsamt, Bochum

The Green Heart of Holland, Landscape Architecture Department, University of Delft, Delft (lecture and
performance)

The Green Heart of Holland, Kunstcentrum Burgvliet, Gouda, Holland, Mar 3 — Apr 17, 1995

The Green Heart of Holland, University of Rotterdam, Rotterdam, Holland (lecture and reading)

Het Groene Hart Centrum Beeldende Kunst, Leiden, Holland (lecture and readings)

Rising Above Our Garbage, Symposium sponsored by the Exploratorium, San Francisco, CA (lecture)

Fragmentation and Unity, Conference about our work on the Mulde River at the Bauhaus with ecologists
from Sachsen and Sachsen-Anhalt (lecture)

LITTORAL: New Zones for Critical Practice in Art, international symposium, University College Salford
Arts Center, Manchester England (Keynote speech and panel)



1993

1992

1991

Breathing Space for the Sava River, Laguna Art Museum, Laguna Beach, CA. (lecture and performance)

Women Artists and Activism, Women's Caucus for Art, Galleria Spagnola, San Diego, CA (lecture)

School of Visual Arts, University College, Salford, England, Littoral New Zones for Critical Art Practice,
International Symposium, September 8-11

Artists: Key Players in Environmental Solutions, an evening with Newton & Helen Mayer Harrison, Evans
Library, The Evergreen State College, Olympia, WA

From Bitterfeld to Santa Monica, Ecological Projects, Keynote Presentation at The International Design
Conference at Aspen. Aspen, CO

From the Land, From the Water, Duke University Art Museum, Durham, North Carolina

Projects, Raleigh Art Center, Raleigh, North Carolina

From the Bauhaus to Tibet, The Hess Lecture, Department of Art, UC Berkeley, Berkeley, CA

The Serpentine Lattice, Reed College, Portland, OR

The Serpentine Lattice, Evergreen State College, Olympia, WA

Landart-Projekten zur Wasserregeneration, Forum Wasser Kultur, Bauhaus Dessau, Germany

Projekten: Land und Wasser, Symposium 'Kunst und Natur - Natur und Okologie'

Auftaktveranstaltung zum Tag der Umwelt 1993, Sprengel Museum Hannover, Honnover, Germany,
Lecture

Kultusministerium des Landes Sachsen-Anhalt und Stadt Wernigerode, Wernigerode, Germany (lecture)

Special Lecture Series sponsored by Departments of Art and Environmental Design, UC Davis, Davis, CA

Kunst/Kultur/Okologie, Akademie der Bildenden Kinste Minchen, Minchen, Germany (lecture-
performance)

From Terre Haute to Cergy-Pontoise: Projects and Proposals, University of Florida at Gainesville,
Gainesville, FL (lecture)

The Serpentine Lattice, University of Oregon, Eugene, OR (lecture)

The Duke University Institute of Arts in cooperation with The School of the Environment and City Gallery
of Contemporary Art, A Residency by Helen Mayer Harrison and Newton Harrison, November 17
-22.

Changing the Conversation: Environmental Projects, School of Fine Arts, Washington University, Saint
Louis, Missouri

*Artists Representing Environmental Art, SOHO 20 Gallery, New York, NY

*Global Forum-Conference on Survival and the Arts, Sundance, Idaho, May 17-20

Conversational Drift, The Bauhaus, Dessau, Germany

Changing the Conversation, University of Braunschweig, Braunschweig, Germany

The Michael M. Williamson Memorial Residency/Lecture Series, Indiana State University

Beyond Outer Spaces: Environments We Can Live With, C.C.A.S.L.A. Conference, Santa Barbara, C

The Forum Goes Out Into The Garden...and Beyond, Los Angeles Forum For Architecture and Urban
Design, West Hollywood, CA

Making Environments, School of Architecture, UCSD, La Jolla, CA

The Michael W. Williamson Memorial Residency Lecture, Indiana State University

*ACTS: Artists Contributing to the Solution, The Women's Building, Pasadena, CA (panel)

Women in Architecture, California Branch, San Francisco, CA (lecture)

Art and Ecology, Parsons School of Design, New York, NY

Art/Ecology and the Great Lakes, Convocation Lecture, Minneapolis College of Art & Design,
Minneapolis, MN

Art and Landscape, University of Pennsylvania, Department of Landscape Architecture, Philadelphia, PA

Artec '91 Symposium, Nagoya, Japan (lecture)

Creature and Art, Artec '91, Nagoya, Japan

*Time Out, Organization for Women Architects and Designers, San Francisco, CA (panel)

A Forest Corridor for the L'Oise, Abbey Royalmont, Paris, France

On Strip Mines and Watersheds, Academy of Fine Arts, Prague, Czechoslovakia

Convocation Lecture, Minneapolis College of Art and Design, Minneapolis, MN

On Art and Ecology, Vista, CA; Denver, CO; College of Art, Claremont Graduate School, Claremont, CA,;

Academy of Fine Art, Prague, Czechoslovakia (lecture)



1990

1989

1988

1985

Recent Work, College of Art, Claremont Graduate School, Claremont, CA

Survival & The Arts, A Global Forum at Sundance, Utah (lecture)

**Multiculturalism, University of Colorado at Boulder, CO (lecture)

*Mapping the Terrain: The Future of Public Art, San Francisco Museum of Modern Art
Can Artists Make a Difference?, University of Washington, Seatlle, WA, May 18
**Public Art Symposium, University of Washington, Seattle, WA (panel)

**Public Art, Seattle, WA (panel)

International Sculpture '90/ Evaluation of U.S. Government Funding in the Visual Arts/ Sculptors

Addressing Our Changing Ecosystem, International Sculpture Symposium, Washington, D.C., June 4 — 9
(panels and lecture on the artists' work)

Art and Ecology, Academy of Fine Arts, Prague, Czechoslovakia (lecture)

Artvision 1990: Arts Revue '89- Contemporary Photography, Manhattan Beach Public Arts Program an

Multivision Cable (aired video)

**Arttransition 90: International Conference on Art, Science & Technology, Massachusetts Institute o
Technology, Cambridge, MA (panel)

Biodiversity and Landscapes: Human Challenges for Conservation in the Changing World, Center for
BioDiversity Research & Environmental Resources Institute at Penn State University
(performance and lecture)

The Sava River, Croatian Department of Water Resources and Nature Protection, Zagreb, Yugolsavia
(lecture)

Endangered Earth, Williams College, Williamstown, MA, (panel and Lecture)

From the Continental Divide to the Denver Plain: Meditation on the Boulder Creek Watershed, University
of Colorado at Boulder's College of Environmental Design (lecture)

Modern Art and the Politics of Protest, New Mexico State University (symposium)

Nobody Told Us When to Stop Thinking, Ecole des Beaux Arts, Aix-en-Provence, France (lecture)

The Common Wealth, Twentieth Century Masterpieces from Virginia Collections, Roanoke
Museum of Fine Arts, Roanoke, VA (lecture)

The Map Is Not the Territory, Mid America College Art Conference, University of Cincinnati, Cincinnati,
OH, (keynote address, panel)

Bridging the Gaps, Women's Caucus for Art, College art Conference, San Francisco, CA (panel)

Brown University, Providence, RI, (lecture)

City Sites: Artists and Urban Strategies, California College of Arts and Crafts, Oakland, CA (panel)

Children Investigate the Environment: A Project at Devil's Gate, Pasadena, CA (workshop with city
schools)

The Drowned World: Waterworks, Tangeman Fine Arts Gallery (lecture)

Every Place Tells the Story of Its Own Becoming, La Jolla Museum of Contemporary Art, La Jolla, CA
(lecture)

Intersection, Santa Monica City Hall, Santa Monica, CA (lecture)

Den Sava-Fluss, Neuer Berliner Kunstverein, Berlin, W. Germany (lecture)

A Delicate Balance: Technics, Culture & Consequences, Otis Parsons, Los Angeles, CA (panel)

Environment, Randolph Street Gallery, Chicago, IL (panel)

School of the Art Institute, Chicago, IL (lecture)

University of lllinois, Chicago (lecture)

The Woman in Question: Taking Positions/Taking Positions Apart, College Art Conference, San
Francisco, CA (panel)

Yale University, New Haven, CT (three day seminar with School of Art, Architecture and Forestry)

Brown University, Providence, RI (three day seminar and student visits)

D.A.A.D. Gallery, Berlin, W. Germany (performance)

Art for the Record: Issues of Documentation in Contemporary Art, Huntington Library, and Art Gallery CA
(presentation at symposium)

The Lagoon Cycle, Johnson Museum, Cornell University
Arroyo Seco Release, Baxter Gallery, California Institute of Technology, Pasadena, CA (lecture)



1984 The Lagoon Cycle, LACMA, Los Angeles, CA.
Landmarks, Bard College, NY (panel at symposium)

1983 Fortress Atlanta, featured at Creative Arts Festival, Emory University, Atlanta Georgia (performance)
San Jose, San Jose Museum of Art, San Jose, California
Three Urban Pieces, University of Texas, Arlington, Texas

1982 Baltimore Promenade, Washington Project for the Arts, Washington, D.C. (performance)
Baltimore Promenade, Ronald Feldman Fine Arts, Inc., New York, NY (performance)

1981 Woman's Building, Los Angeles, CA, January 30 (lecture — documentation of performance artwork)

1980 The First Lagoon, Ronald Feldman Fine Arts, Inc., New York, NY (performance)
Talking Water, The High Museum, Atlanta, Georgia (performance)
Talking Water, (second version), The Chicago Museum of Contemporary Art, Chicago, lllinois
(performance)
Sculpture and Land Reclamation and Sculpture and Performance, International Sculpture Symposium
‘80, San Francisco, CA (panels)
Talking Water, Ronald Feldman Fine Arts, New York, NY (performance)

1979 The Watershed Series, Franklin Furnace, New York, NY (performance)

The Watershed Series, Rhode Island School of Design, Providence, Rhode Island (performance)

The Watershed Series, University of Idaho, Moscow, Idaho (performance)

From the Sacramento Meditations, From the Great Lakes Meditations, Customs House, New York, NY
(performance)

From the Meditations, Williams College, Williamstown, Massachusetts (performance)

From the Meditations, from the Lagoon Cycle, Santa Barbara Museum of Art, Santa Barbara, CA
(performance)

From the Lagoon Cycle, Brown University, Providence, Rhode Island (performance)

From the Great Lakes Meditations, From the Sacramento Meditations, University of Rhode Island,
Kingston, Rhode Island (performance)

From the Meditations, University Art Gallery, Berkeley, California (performance)

Social Works, LAICA Gallery, Los Angeles, CA

SITE: Sculptors and Landscape Architects Exploring Interdisciplinary Alternatives in Environmental
Design, Minneapolis College of Art and Design, Minneapolis, MN (panel and presentation at
conference)

1978 Artists Investigate the Environment, Municipal Gallery, Barnsdale Park, LA
From the Lagoon Cycle, from the Meditations, Portland Center for the Visual Arts, Portland, Oregon
(performance)

1977  Street Graffiti, San Francisco Art Institute, San Francisco, California (done throughout streets of San

Francisco during one week of exhibition), San Francisco, CA (performance)

From the Meditations, San Francisco Art Institute, San Francisco, California (performance)

From the Meditations, Center for 20th Century Studies, University of Wisconsin, Milwaukee, Wisconsin
(performance)

From the Great Lakes Meditations, Center for 20th Century Studies, University of Wisconsin, Milwaukee,
Wisconsin (performance)

On the Lagoon Cycle, Chicago Museum of Modern Art, Chicago, lllinois (performance)

From the Lagoon Cycle, Claremont Graduate School, Claremont, California (lecture)

1976  On Method, Art and Artists: New Directions 4, Palomar College, San Marcos, CA
From the Centers of the World, P.S. 1, for A Month of Sundays exhibition, New York, NY (performance)
Bits and Pieces from the Lagoons and the Meditations, The Detroit Institute of the Arts



1974  *Making Strawberry Jam, Grandview Gallery, Women's Building, Los Angeles, California (event related to
exhibition) (performance)

1973  *Making Strawberry Jam, at opening and repeated for In A Bottle exhibition, Art Gallery, California State
University, Fullerton, CA (event/performance)

1972  *Citrus Feast, Art Gallery, California State University, Fullerton, CA (for 175 people) (event)
*Fish Feast, Palais des Beaux Arts, Brussels, Belgium, (for 400 people) (event)

1971  *Fish Feast, Hayward Gallery, London, England (for 500 people) (event)
*Giveaway, La Jolla Museum of Contemporary Art, La Jolla, CA (event)

HONORS AND AWARDS

2017  Frieze Focus Stand Prize for Portable Orchard Variation
2016  Rydell Visual Arts Fellowship from the Community Foundation of Santa Cruz County.
2015  Chora Lifetime Achievement Award, Annenberg Foundation.

2013 Inaugural Recipient of Award for Imaginative Cartography, North American Cartographic Information
Society, NACIS. For original mapmaking over the last four decades. Runner up, Buckminster
Fuller Challenge Award.

2010 AWE inspiring Award for arts and the environment, The Chartered Institution of Water and Environmental
Management in association with the Centre for Contemporary Art and the Natural World, CIWEM
Annual Dinner, 2010. The award is given in recognition of their acclaimed work, The Force
Majeure which is a distillation of works on the theme of global warming and climate change.

2001 Groenevald Prize awarded for Greenheart Vision, doing the most for the Dutch landscape in that year.
1992 Nagoya Biennale, Artec. 2nd prize for Atempause fur den Sava Fluss, translated into Japanese.

1988 — 99 DAAD (Deutscher Akademischer Austauschdienst) Fellowship.
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Lippard, Lucy. "Gardens: Some Metaphors for a Public Art." Art in America (November):ill.

* Nugent, Tom. "End of an Era? Artists Believe It." The Baltimore Sun, July 20, ill.

"Promenade Walk." The Baltimore Sun, December 11.

* Purchase, Steve. "Baltimore Promenade' is a walking, visual journey." The Baltimore Evening Sun,
Dec. 17, ill.

* Rehert, Issac. "Seeing the City from a New Angle." The Baltimore Sun, Dec. 18, ill.

"The Atrtistic Risk." (interview) DOMUS (April).

* "Through Baltimore on Foot." The Baltimore Sun, December 15.

Wilson, William. "Spectrum of California Landscape." Los Angeles Times Calendar, April 12.

Armstrong, Richard. "Dialogue/Discourse/Research." Artforum (January).
* Artner, Alan G. "Environment and Man in Focus at the MCA." Chicago Evening Tribune, June 8.
* Cavaliere, Barbara. "Helen Mayer Harrison and Newton Harrison." Arts Magazine, (June ):p. 39.
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1978

1977

* Cleigh, Zinea. —Protecting Earth: It's Really an Art Worthy of Study.ll The San Diego Evening Tribune,
Tuesday, April 22, 1980, p. D-1.

Gaulke, Cheri. "Performance Art of the Woman's Building." High Performance (Fall/Winter).

* Glueck, Grace. "Art People/Earth Is Their Palette." The New York Times, April 4.

* Larson, Kay. "Watering Wholes." The Village Voice, April 14, ill.

Rass, Rebecca. "New Trends in New York." Ecologische Kunst Zero (December):ill.

* . Yedioth Ahronoth (Tel Aviv, Israel) August 29, ill.

Rickey, Carrie. "All Roads Lead To The Venice Biennale." The Village Voice, June 9.

"Santa Barbara Museum of Art." The Print Collectors' Newsletter X, no. 6 (January-February).

* Schoenfeld, Ann. "Helen Mayer Harrison and Newton Harrison." Arts Magazine (June).

Spurlock, William. "Out of the Studio and into the World: Social and Ecological Issues in Contemporary
Art." National Arts Guide 11, no. 2 (March-April): cover

* Zimmer, William. "Helen and Newton Harrison." Soho Weekly News, April 23.

Burnham, Linda Frye. "Performance Art In Southern California: An Overview." High Performance 2, no.
3 (September).

Clothier, Peter. "Tiger In A Cage." Artweek (October 6).

Muchnic, Suzanne. "Probing Society's Skeleton." Los Angeles Times, August 7.

Pincus, Robert L. "Artists as Social Critic." Artweek 10, no. 27, (August 25).

Spurlock, William. —OQut of the Studio and Into the World: Social & Ecological Issues in Contemporary
Art.ll NFS Press.

Roberts, Karel. "Lanka's Farmers Know Better." Sunday Observer (Colombo, Sri Lanka), October 6, ill.

* Burnside, Madeleine. "Helen Mayer Harrison and Newton Harrison." New York Reviews, Art News
(April).

Deak, Edit and Walter Robinson. "Read Before Dinner." Los Angeles Institute of Contemporary Art
Journal, no.18, (June-July).

Dossier, "D.C. Art Letter: Art world Intelligence for Professionals." Art in America 7, no. 6 (June).

Fall, Gay. —Meditation on culture.ll La Jolla Light, Thursday, April 12, 1978.

* Friedman, Ken. "An Interview by Helen and Newton Harrison." Intermedia (January).

Goldman Judith. "Artists Visions of New York: Touching Moonlight." Art News (November).

lanco-Starrels, Josine. "Art News." Los Angeles Times Calendar, March 19.

* Karrow, Bob. "Meditations Meet Milwaukee." Cityside 2, no. 10, May 8:1 II.

* Levin, Kim. "Helen and Newton Harrison: New Grounds for Art." Arts Magazine 52, no.6 (February):ill.

Lewis, Louise. "Environmental Perspectives." Artweek 9, no.13:p 17, ill.

* Maclean, Rod. "Great Lakes Meditation." Cityside 2, no. 10, May 8:p. 12, ill.

MacClennon, Paul. " Another Side of Artpark: Inherited Dump Mentality." Buffalo Evening News, August
13, ill.

Muchnic, Suzanne. "Art Reviews." Los Angeles Times, March.

Perrault, John. "Up Against the Walls." Soho Weekly News, December 14.

* Perrone, Jeff. "Review." Artforum (April).

* Selz, Peter. "Helen and Mewton Harrison: Art as Survival Instruction." Arts Magazine 52, no.6
(February): 130-31.

* Stiles, Kristine. "Helen and Newton Harrison: Questions." Arts Magazine 52, no. 6, (February): 131-32.

* Stringer, John. "Newton Harrison y Helen Mayer Harrison: San Diego Como Centro del Mundo."

Revista, Del Arte y Arquitechura El Columbia 1, no. 2, (July-September): p 51-57.

* Zimmer, Wilt. "Art Reviews." Soho Weekly News, February 9.

Current: The Art Park Magazine, Special 1977 Edition.

Frank, Peter. "Notities van America." Museum Journal No.3.

Helgesen, Sally. "The Official Avant-Garde." Harpers (November).

Hershman, Lynn. "California Oggi." DATA, no. 27, (July-September):ill.

* MacLennan, Paul. "An Art that Speeds up Time." Lively Arts Section, Buffalo Evening News, August
27, ill.

"Meditation in Museums, Graffiti on Sidewalks, Writing on the Wall." North County Star (February-March).



* Osment, Noel. —Ecology Artists to Take Part in Exhibit of _New Ideas, |l The San Diego Union, January
4, 1977, pp. D1.

"Sacramento River is Art." Davis Enterprise, February 11.

* Stofflet-Santiago, Mary. "Newton and Helen Harrison-Art As Ecology." Artweek (February 5):ill.

1976 Anonymous. "Prints and Photographs Published." The Print Collectors' Newsletter (January-February).

* Ball, Maudette. "Harrison...An Exhibition: Beyond the Artist's Hand." Newspaper/Announcement,
September "Proposal." Criss-Cross; Double-Cross (Fall).

Bourdon, David. "An Apocalyptic Paperhanger Shows his Stripes." The Village Voice, October 4.

Burnham, Jack. "The Fifth Lagoon and Other World-Saving Devices." Chicago New Art Examiner,
January, ill.

Davis, Douglas. "The Size of Non-Size." Artforum (December):ill.

* Frackman, Noel. "Art Reviews: Newton and Helen Harrison." Arts Magazine (February):ill.

* Frank, Peter. "New York Review: Newton and Helen Mayer Harrison." Art News (February).

Levin, Kim. "Narrative Landscape on the Continental Shelf: Notes on Southern California." Arts
Magazine (October):ill.

Martin, Susan. "Change in Art, A Broad View." Artweek (October 2).

McKenna, Christine. "Earthworks Surveyed." Artweek (February 21).

Perimutter, Elisabeth. "Los Angeles: Salton Sea to Muscle Beach." ArtNews (Apri):ill.

* Stinson, Paul. "Review of Exhibitions: New York: Helen Mayer Harrison and Newton Harrison at
Feldman." Art In America (March-April).

* Urutia, Larry. "Newton and Helen Harrison." Tugboat (November):ill.

1975 Barrio-Garay, Jose. "Cronica de Nueva York:Arte del Momento Actuel en las Galerias." Goya, no.132
(Madrid). (Although work was consigned, many reviews of the Feldman show '74 did not credit
collaboration.)

* Da Vinci, Mona. "Who's Pulling the Plug on the Dead Sea?" Soho Weekly News, December 4, ill.
Davis, Douglas. Congressional Record, December 3.

* Frackman, Noel. "Reviews." Arts Magazine (February): ill.

Goddard, Don. "Reviews." ArtNews (February): ill.

Joly, Pierre. "Biass et Harrison." L'Oeil (March).

* Moore, Alan. "New York Reviews." Artforum (February).

Nemser, Cindy. "Blowing the Whistle on the Art World." The Feminist Art Journal 4, no.2 (Summer).
"Projekt '74." Kunstforum (October-November).

Seidenbaum, Art. "A Crib of Crabs." Los Angeles Times, February 11.

"The Crab Arrived in Banana Leaves." Fish Farming International 2, no.3.

Wortz, Melinda. "Americans in Paris, 1974." Arts Magazine (January):ill.

1974  * Alloway, Lawrence. "Art." The Nation, Decmber 21.

* Barrio-Garay, Jose. "Newton Harrison's Fourth Lagoon: Strategy Against Entrophy." Arts Magazine
Novembery):ill.

* Bourdon, David. "Of Shellfish Farms and Other Works of Art." The Village Voice, December 16, ill.

Branche, Pierre. "Exposes a L'Englise Saint Leu." Le Figaro, November 12.

Davis, Douglas. "Markets, Museums, Meanings." Newsweek (December 23):ill.

* Hess, Thomas B. "Art: December Madness." New York Magazine (December 23).

Kaprow, Allan. "The Education of the UnArtist, IIl." Art In America (January-February).

* Kramer, Hilton. "Reviews." The New York Times, November 30.
—Projekt ‘74.1 Kunstforum (October-November).

1973 Burnham, Jack. "Contemporary Ritual: A Search for Meaning in Post-Historical Terms." Arts Magazine
(March):ill.
Wilson, William. "Art Review: Where Critic Draws Line." Los Angeles Times, April 23.

1972 "Fish Tank." Royal Institute of British Architects' Journal (February) (commentary on a Portable Fish
Farm), ill.
Kutner, Janet. "Texas Lefthanded Compliment." West Edition of Art Gallery Magazine (March).



"Portable Orchard." Artweek (October 9).

Russell, John. "London: Catfish Row." Art News (February).

Van der Marck, Jan. "Houston's Clean Machine: The Contemporary Arts Museum." Art In America
(September-October).

1971 Alloway, Lawrence. "Art." The Nation, March 29.
Antin, David. "Art and the Corporations." Art News (May).
Baker, Elizabeth. "Los Angeles, 1971." Art News (September).
Baker, Kenneth. "Boston." Artforum (March).
* Benthal, Jonathan. "Newton Harrison: Big Fish-Small Pond." Studio International.
Burnham, Jack. "Corporate Art." Artforum (October).
Davis, Douglas. "Breakthrough In Boston." Newsweek (February 15).
. "Lasers in L.A." Newsweek (May 31).
Denvir, Barnard. "London Letter." Art International IV, no. 9 (November).
Elman, Richard. "Fur and Feathers." Craft Horizons (April).
Gosling, Nigel. "Matter for Meditation." Observer (October 10).
Hughes, Robert. "Man and Machine." Time Magazine (June 28):ill.
Kennedy, R.C. "London Letter-The Icon: Unmasked or Unveiled-Paolozzi, Larry Bell, and Newton
Harrison." Art Internatinal (December).
Kozloff, Max. "The Multi-Million Dollar Art Boondoggle." Artforum (October).
Kramer, Hilton. "Art & Technology to Open on the Coast." The New York Times, May 12.
. "l Got My Inspiration At IBM." The New York Times, May 23.
Livingston, Jane. "Some Thoughts on Art and Technology." Studio International (June): ill.
* Lucie-Smith, Edward. "Catfish Row." London Sunday Times, October 3.
Lynton, Norbert. "American Artists in Residence." London Times, July 22.
Marandel, J. Patrice. "Art and Technology at Los Angeles." Art International (June).
* Moorcroft, Colin. "Portable Fish Farm>" Architectural Design (November).
Seidenbaum, Art. "Hanging a Curtain is One Thing But how can you hang a Fish?." Los Angeles Times
West Magazine (December 26): ill.
Seldis, Henry J. "Artists, Industry Meet in a Catalytic Confrontation." Los Angeles Times Calendar , May
9.
. "County Museum Exhibit Mates Art and Technology." Los Angeles Times Calendar May 16.
Taylor, Robert. "Further Elemental Consideration." Art Gallery Magazine (March).
* Tisdall, Caroline. "Newton Harrison." The Guardian, October 1.
Wilson, William. "Unique Exhibit: A Blending of Art, Technology." Los Angeles Times, May 13.
. "Catfish Affair, Why Did We Laugh?" Los Angeles Times Calendar, October 17, ill.
. "The Imagemaker as Eco-Freak." Los Angeles Times Calendar, October 23.

1970 Seldis, Henry J. "Unforgettable Art Experience at Expo '70," Los Angeles Times Calendar, March 22.
. "The Art of Tomorrow." Los Angeles Times West Magazine, June 7.
Tuchman, Maurice. "Art and Technology." Art In America (March-April).

Video

double-flash video Independence Lake watershed for the exhibition "Sierra Nevada: An Adaptation” 2011
4 minute video entitled “In Defence of Bristol” accompanies Greenhouse Britain 2007

28 minute video of "Santa Fe Watershed: Lessons from the Genius of Place" 2005

7 minute video of “Serpentine Lattice” for Visual Politics: The Art of Engagement. San Jose Museum 2005
Mountain in the Greenhouse, a collaboration with Dr. Georg Grabherr and his graduate students 2001.

7 minute film of "Greenheart of Holland" accompanies "Greenheart Vision" 1994.

Newton and Helen Harrison. Palomar College, San Marcos, CA, 1975.

Helen and Newton Harrison. Jerry Rosen Productions, Brooklyn, NY, 1976.

Helen and Newton Harrison. Video Bank, Chicago Art Institute, Chicago, IL, 1978.

Lagoon Cycle. Brown University, Providence, RI, 1979 (performance).

Talking Water. Chicago Museum of Contemporary Art, Chicago, IL, 1980 (performance).

River in Disguise. A KABC Special on the Los Angeles River, January 31 on Channel 7, 1986.



A Serpentine for Pasadena and Other Works. Del Mar Communications Center, 1986.

Altering Discourse: The Works of Helen and Newton Harrison. 12.5 minute production, Long Beach Museum,

Commissioned by Fellows of Contemporary Art (Winner, Silver Apple Award, 1990 National Educational Film and
Video Festival), 1989.

Arts Revue'89- Contemporary Photography. 1989.

Newton and Helen Mayer Harrison. 45 minute interview, University of Colorado at Boulder, 1989.

Helen & Newton Harrison: Interview: Sava River, Aired NHK Japan (4 min.)

Helen & Newton Harrison, Penn State, 1990.

Personality of the Week: Helen Mayer Harrison/Newton Harrison, aired NHK Nagoya Public television, Nagoya,
Japan, October 1991.

Clergy and Pontoise, Paris, France (30 mins.), Paris, France (1991-92).

Helen & Newton Harrison, Washington University, St. Louis, 1992.

Helen Mayer Harrison, University of California, Davis, 1993.

Publications By The Artists

2016  Harrison, Helen Mayer and Newton Harrison, “The Force Majeure: A Counter Force is on the Horizon” A
500 page large scale book covering the artists collective from work for 45 years from 1970 to the
present. Random House Publishers, Prestel Press. Due for international distribution: September
2016.

2007 Harrison, Helen Mayer and Newton Harrison. “Public Culture and Sustainable Practices: Peninsula
Europe from a Ecodiversity Perspective, Posing Questions to Complexity Scientists.” Structure
and Dynamics Journal, UC Irvine, 2007.

2001  Harrison, Helen Mayer and Newton Harrison. From There to Here. Designed and produced by Reschke
and Stevens. Berlin, Germany: The Harrison Studio, San Diego, CA, 2002.
Harrison, Helen Mayer and Newton Harrison. Peninsula Europe: The High Grounds. Designed and
produced by Reschke and Steffens. Berlin, Germany: The Harrison Studio, 2001.
Harrison, Helen Mayer and Newton Harrison, et al. Tegen De Wind In. Baarn, Holland: Masterclass
Publication, Kasteel Groeneveld, 2001, ill.

2000 Harrison, Helen Mayer and Newton Harrison. —Uber den Biodiversitatsringll, Dorf und Landschaft
Arbeitsbuch. Kassel, Germany: Universitat Gesamthochschule Kassel GhK, 2000, ill.

1999 Harrison, Helen Mayer and Newton Harrison. Grune Landschaften; Visionen: Die Welt Als Garten.
Frankfurt/New York: Campus Verlag, 1999.

Harrison, Helen Mayer, and Newton Harrison. —The Ring, The Meander, The Leaf, A work for the
Domain of Zwesten.ll San Diego, CA: The Harrison Studio, 1999.

1997 Harrison, Newton. —Geshichten aus einem unorthodoxen Klassenzimmer,ll Forensische Psychiatrie
und Psychotherapie, Werkstattschriften #4, Jahrgang 1997, Heft 2, Berlin, Germany: Pabst
Science Publishers.

Harrison, Helen Mayer and Newton Harrison. —Karl-Marx-Allee as centering a unique neighborhood
within the first urban forestll, Berlin: Karl-Marx-Allee, Hintergrunde Ihrer Entstehung — Probleme,
Visionen, Herausgegaben von der Architektenkammer Hessen, Edited by Manuel Cuadra and
Rolf Toyka, Hamburg, Germany: Junius Verlag, 1997.

Harrison, Newton and Helen Mayer Harrison. —Knotted ropes, Rings, Lattices and Lace: Retrofitting

Biodiversity into the Cultural Landscapell, Biodiversity: A Challenge for Development Research and
Policy, Edited by Wilhelm Barthlott and Matthias Winigar, Heidelberg, New York, Tokyo: Springer
Publishers, 1997.

1996 Harrison, Helen Mayer and Newton Harrison. —Five Recent Works in Transaction with the Cultural
Landscapell, Trilogy — Art — Nature — Science. Edited by Gertrud Kgbke-Sutton and Andreas
Jurgensen, Kgbenhavn Kulturby 96, 1996.
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1994

1993

1991

1989

1988

1987

1982

1979

1978

1977

1975

Harrison, Helen Mayer and Newton Harrison. —Le Cycle du Lagoon.ll Laville, B. and J. Leenhardt.
Villette Amazone: Manifeste Pour L’Environnement Au XXle Si‘ecle. Paris, France: Babel, 1996.

Harrison, Helen Mayer and Newton Harrison. —Nobody Told Us When to Stop Thinking.ll Stiles, Kristine
and Peter Selz. Theories and Documents of Contemporary Art. Berkeley, CA: University of
California Press, 1996.

Harrison, Newton and Helen Mayer Harrison. —On the Serpentine Latticell, Sculpting with the
Environment — A Natural Dialogue. Edited by Baile Oakes, New York, NY: Van Nostrand-
Reinhold, 1995.

Harrison, Helen Mayer and Newton Harrison. —The Sixth Lagoonll, Arrested Rivers, Boulder, CO:
University of Colorado, 1994.

Harrison, Newton and Helen Mayer Harrison. —Reflexionen lber die Stillegung des Tagebaus und den
Zustand des Wassers, der Erde und der Luft.l Toyka, Rolf and Manuel Cuadra. Bitterfeld:
Braunkohlebrachen—Probleme, Chancen, Visionnen. Germany: Prestel Press, 1993.

Harrison, Helen Mayer. —Shifting Positions Towards the Earth: Art and Environmental Awarenessll,
Leonardo 26, no. 5, (1993): cover, 371-77.

"Breathing Space for the Sava River." International Synergy Journal, no. 10.

Harrison, Newton and Helen Mayer Harrison. —Breathing Space for the Sava River.ll International
Synergy Journal, #10, 1991, ill. and back cover.

"Tibet is the High Ground." Environmental Action 23, no. 1 (July/August):25-26.

"Commissions." (Chapter 23) The Business of Art. Edited by Lee Evan Caplin, Englewood, NJ: The
National Endowment for the Arts in cooperation with Prentice Hall, 1989.(revised edition; 1st edition in
1982)

Harrison, Helen Mayer and Newton Harrison. —Trummerflora on the Topography of Terrorsll, Gedenken
Und Denkmal. Berlinshe Gallerie, 1988, ill.

Harrison, Helen Mayer and Newton Harrison. —Nobody Told Us When to Stop Thinking.ll Quarterly
Bulletin of the Grey Art Gallery, New York, NY: New York University Press, Volume 1, No. 2,
1987.

Interview: Helen and Newton Harrison. "The Artistic Risk." DOMUS (April).

"Great Lakes Meditations," New Wilderness Letter, Vol. 2, No. 7, Summer. ed. by Jerome Rothenberg,

New Wilderness Foundation, New York, ill.

"Artists to Artists: Ken Friedman." Atlanta Art Workers Coalition Newspaper 3, no. 1, January-February.

“The Book of the Crab," Dialogue, Discourse, Research, ed. by William Spurlock, from the catalogue of
the show by the same name, Santa Barbara Museum of Art.

Harrison, Helen Mayer and Newton Harrison. —Meditations on the Great Lakes of North America.l New
Wilderness Letter 2, no. 7 (1978), New York, NY: New Wilderness Foundation, ill.

"One Full Work and Part of Another." New Wilderness Letter 1, no. 2-4 (December 1977-January 1978).
Ed. by Jerome Rothenberg, New York, NY: New Wilderness Foundation, ill.

"Law of the Sea Conference." Contemporary Arts/Southeast 1, no. 2.

"Meditation on the Condition of the Sacramento River, the Delta, and the Bays of San Francisco." La
Mamelle: Art Contemporary 2, no. 2/3.

"Notes on a Recent Project," Los Angeles Institute of Contemporary Art Journal.

"San Diego as the Center of the World." Los Angeles Institute of Contemporary Art Journal, no. 4
(February).
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Books,

2018

2017

2016

2015

2014

2013

2012

2011

2010

**"Three Projects: Harrison, Mock, McGowan." Art in America (January-February).
**"Sea Grant and Related Projects." Studio International (May).

Catalogues and Brochures

Douglas, Anne. “Venturing Out on the Thread of a Tune: The Artist as Improvisor in Public Life.”
Associations: Creative Practice and Research. Edited by James Oliver. Melbourne: Melbourne
University Publishing. 2018. p 65 — 69, 80.

Blanc, Nathalie. Barbara Benish. Form, Art and the Environment: Engaging in Sustainability. Routalege
Press. Pg 130 — 31,

Demos, T. J. Decolonizing Nature: Contemporary Art and the Politics of Ecology, 2016. p. 32.
Harrison, Helen Mayer, and Newton Harrison. The Time of the Force Majeure: After 45 Years
Counterforce is on the Horizon. Munich, Germany: Prestel, 2016.

Burnham, Jack. Dissolve into Comprehension: Writings and Interviews, 1964 — 2004. MIT Press: 2015.
Utopie: Documenta. Kassel Werks. Kassel, Germany. Exhibition Catalogue. October 2015 to February
16, 2016.

Nisbet, James. Ecologies, Environments, and Energy Systems: in Art of the 1960’s and 1970’s. MIT
Press. pp. 98 — 101, 238 — 239.
Obrist, Hans Ulrich. Mapping It Out. Thames & Hudson LTD, pp. 140.

Matilsky, Barbara C. Vanishing Ice: Alpine and Polar Landscapes in Art, 1775 — 2012. Whatcom Museum,

pp. 50 — 51.

Kaiser, Phillip and Miwon Kwon, Ends of the Earth: Land Art to 1974. Los Angeles, CA: LACMA, 2012. p.
203.

Kastner, Jeffrey (ed). NATURE: Documents of Contemporary Art. London, England: Whitechapel Gallery,
2012. p. 113.

*Allen, Jane Ingram. “Art in the Public Interest: A Conversation with Helen Mayer Harrison and Newton
Harrison.” in The New Earthwork: Art Action Agency. Edited by: Twylene Moyer and Glenn
Harper. Seattle, WA: International Sculpture Center, 2011. pp. 107 - 112.

Gleiniger, Andrea, Angelika Hilbeck and Jill Scott. Transdiscourse 1: Mediated Environments. Austria:
SpringerWienNewYork, 2011. pp. 45-58, viii-xi.

*Kagan, Sacha. Art and Sustainability. Transcript Verlag, Bielefeld Germany. "Helen and Newton
Harrison" p. 283. Book Chapter.

Lewallen, Constance M. and Karen Moss, State of Mind: New California Art circa 1970. Los Angeles, CA:
University of California Press and The Getty Foundation, 2011. pp. 280.

Moyer, Twylene and Glenn Harper (eds.), The New Earthwork: Art, Action, Agency. (Hamilton, NJ: ISC
Press, 2011), pp. 41, 43, 107 — 112.

Schimmel, Paul and Lisa Gabrielle Mark, Under the Big Black Sun: California Art 1974 — 1981, Los
Angeles, CA: The Museum of Contemporary Art, Los Angeles, 2011. pp 25, 172-173.\
*Transdiscourse 1: Mediated Environments “Helen and Newton Harrison in Conversation with Brandon

Ballengee,” ed. Juanita Schlapfer-Miller. Book Chapter. pp 45-58. ill.

Boetzkes, Amanda. The Ethics of Earth Art. Mineapolis, MN: University of Minnesota Press, 2010. p.196-
200.

Robertson, Jean and Craig McDaniel. Themes of Contemporary Art: Visual Art after 1980. New York,
NY: Oxford University Press, 2010. p. 250



2009

2008

2007

2006

2005

2003

2002

2001

2000

Robertson, Jean and Craig McDaniel. Themes of Contemporary Art: Visual Art after 1980. Seoul, Korea:
Oxford University Press/Doosung Publishing Co., Ltd, 2010. p.353.

Ronnberg, Ami, The Archive for Research in Archetypal Symbolism: The Book of Symbols: Reflections on
Archetypal Images (Los Angeles: Taschen, 2010). p. 141.

Porritt, Jonathan, Francesco Manacorda and T.J. Demos. Radical Nature: Art and Architecture for a
Changing Planet 1969-2009. London, United Kingdom: Barbican Art Gallery, 2009, pp. 11, 16,
160-66,p. 243.

Ran, Faye. A History of Installation Art and the Development of New Art Forms: Technology and the
Hermeneutics of Time and Space in Modern and Postmodern Art from Cubism to Installation.
New York, NY: Peter Lang Publishing, Inc., 2009, pp. 111, 155.

Heartney, Eleanor. Art & Today. New York, NY: Phaidon Press Inc., 2008, p. 179.

Called to Action: Environmental Restoration by Artists, Riverhead, NY, Art Sites llc, 2007, pp. 22, 23.

Okomedien Ecomedia, Edith-RuR-Haus fir Medienkunst, Oldenburg, 2007, pp. 26, 193.

Weather Report: Art and Climate Change, Boulder, CO: Boulder Museum of Contemporary Art, pp. 56,
27.

Art of Engagement: Visual Politics in California and Beyond. Berkeley, CA: University of California Press,
2006, pp. 56, 226, 232.

Bloom, Lisa E. Jewish Identities in American Feminist Art: Ghosts of Ethnicity, New York, NY: Routledge
Taylor and Francis Group, 2006, p.130.

L’art du xxe siecle: De I'art moderne a I'art contemporain 1939-2002. Paris, France: Editio-Editions
Citadelles & Mazenod, 2005, pp.285

2005 La Nature Dans L’Art. Texts and image selection by Gilles A. Tiberghien. France: Photo Poche —
Actes Sud, 2005

Faszination Ausstellung: Praxisbuch fliir Umweltthemen. Osnabrick, Germany: Deutsche Bundesstiftung
Umwelt, 2003, pp. 30, 101, 103, 239-252.

Raven, Arlene. —Two Lines of Sight and an Unexpected Connection: The Art of Helen Mayer Harrison
and Newton Harrisonll, The Citizen Artist: 20 Years of Art in the Public Arena, An Anthology for

High Performance Magazine 1978-1998. Ed. by Linda Frye Burnham and Steven Durland. Critical Press,
1998. www.communityarts.net/readingroom/archive/ca/raven-harrison.php.

Witzgall, Susanne. Kunst nach der Wissenschaft. Nuremberg, Germany: Verlag fir moderne Kunst
Nurnberg, 2003.

Fuller, Diana Burgess, Daniela Savione, Gail Tsukiyama, and Deborah Munk. Art/Women/California
1500-2000. Berkeley, CA: University of California Press, 2002.

Sarnoff, Irving and Suzanne. Intimate Creativity: Partners in Love and Art. Madison, Wisconsin: The
University of Wisconsin Press, 2002, pp. 62, 101-2, 151-52, 203-4.

Schiereiland Europa. Baarn, Netherlands: Kasteel Groeneveld, 2002.

Spaid, Sue. Ecovention: Current Art to Transform Ecologies, green museum.org. Cincinnati, OH: The
Contemporary Arts Center, Ecoartspace and Greenmuseum, 2002, ill.

Extra Art. A Survey of Artists’ Ephemera, 1960-1999. Essay by Steven Leiber. Santa Monica, CA: Smart
Art Press, 2001.

Green, Charles. The Third Hand: Collaboration in Art from Conceptualism to Postmodernism.
Minneapolis, MN: University of Minnesota Press, 2001.

Tiberghien, Gilles A. Nature, Art, Paysage. Actes Sud/Ecole Nationale Superieure du Paysage / Centre
du Paysage, 2001, ill.

Wilson, Stephen. Information Arts: Intersections of Art, Science, and Technology. Cambridge, MA: MIT
Press, 2001.

Baker, Steve. The Postmodern Animal. London, England: Reaktion Books, 2000.



1999

1998

1997

1996

1995

1994

1993

Barron, Staphanie, et al. Made in California: Art, Image, and Identity, 1900-2000, Berkeley, CA: Los
Angeles County Museum of Art and University of California Press, 2000.

Fineberg, Jonathan. Art Since 1940: Strategies of Being. Second Edition. New York, NY: Harry Abrams,
2000.

Nemitz, Barbara. trans/plant: Living Vegetation | Contemporary Art. Ostfildern-Ruit, Germany: Hatje
Cantz Publishers, 2000.

As Far As the Eye Can See. Atlanta, GA: Atlanta College of Art Gallery, 1999.

Bartelsheim, Sabine. Pflanzenkunstwerke, Lebende Pflanzen in Der Kunst Des 20. Jahrhunderts.
Munich, Germany: Verlag Silke Schreiber, 1999.

Kaprow, Lebel, Harrison, and Shimamoto. Artop. April, no. 2, Taiwan, 1999, ill.

Natural Reality, Artistic Positions Between Nature and Culture. Edited by Ludwig Forum, Curated by

Hieke Streilow, Stuttgart, Germany: Daco Verlag, 1999.

Schenker, Heath. Picturing California’s Other Landscape: The Great Central Valley. Berkeley, CA:
Heyday Books, 1999, ill.

Beardsley, John. Earthworks and Beyond: Contemporary Art in the Landscape. Third Edition. New
York, London, Paris: Abbeville Press, 1998.

Land and Environmental Art. Essays by Jeffrey Kastner and Brian Wallis. London, England: Phaidon
Press, 1998.

Green Heart Vision. Bonn, Germany: Kunstmuseum Bonn.
Lippard, Lucy. The Lure of the Local: Senses of Place in a Multicentered Society. New York, NY: The
New Press, 1997.

Future Garden. Bonn, Germany: Kunst und Ausstellungshalle der Bundesrepublik Deutschland, 1996.
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